





Dorethy Thouw creates nature table accessories... 


AND SHOWS YOU HOW TO DO IT. 


This talented Midwestern craftsman has applied her skill to a new medium. Native 
flowers and leaves from the Illinois prairies, all hers for the picking, were used to 
produce the happy results shown in the photographs. 





The laminating process itself is so truly simple that 


practically anyone con do it. Neither heat nor 
pressure ore required, nor is any equipment needed 
except a pair of scissors and ao set of measuring 
spoons. 

Here is the basic principle: a hardening agent is 
mixed with the liquid Castoglas plastic and applied 
to a sheet of fiberglass mot or fabric. The objects 
are then placed in position and covered with 
another glass mot and liquid Castoglas. Within 
30 to 60 minutes, the laminated sheet hardens at 
room temperature. Leaves and flowers in all their 
natural, colorful becuty are now permanently 
preserved. 

Dorothy Thorne used maple, honey locust and 
lupine leaves in the placemats shown above. Also 
wild sweet peas, coral bells, statice, Queen Anne's 
loce and a variety of grasses and clovers. Incor- 
porating theatrical gauze, bamboo mat and burlap 
in the laminates lends further interest to the various 
arrangements. 

You could make dozens of pieces and never repeat 
the same design. And doing it yourself enables 
you to create your own individual table decoro- 
tions, screens and room dividers which you cannot 
buy anywhere. Wherever you live, you will find an 
abundance of native plants suitable for this 


exciting work. 

If you find this craft interesting, write to us for the 
illustrated, step-by-step directions that Dorothy 
Thorne has carefully explained in a special issue 
of THE CASTOLITER. Please enclose 25¢ to cover 
mailing and handling costs. Address your letter 
to Dept. M-55, The Castolite Co., Woodstock, Ill. 





Here is another one of Nancy Hutchings’ 
enchanting screen designs. These were fea- 
tured in the September-Octo! issue of 
CRAFT HORIZONS. Detailed directi are 
available for 25¢ per copy. 














THE CASTOLITE COMPANY, Woodstock, Illinois 





Editor 

Conrad Brown 

Managing Editor 

Rose Sli ka 

Art Director 

Russ Etter 

Sditerie!l Assistent OF EXTRAORDINARY SIGNIFICANCE TO CRAFTSMEN 


Patricia Dandignac is the recent winning of the $10,000 Guggenheim Internationa! 









Editorial Board fward by Spanish-born Joan Miré for his two free-standing 
Greta Daniel vividly colored ceramic tile walls, Night and Day, (shown in 
Robert Be ve rly Hale color in TIME, November $) done for UNESCO Headquarters in 
H uliam Lescaze 
Leo Lionni 

fileen i). Il ebb 


Awics 







Paris. CRAFT HORIZONS applauds this significant culmination of 






Miro’s five-year collaboration with Spanish potter Josep Llorens- 






{rtigas, which it first brought to the attention of U.S. craftsmen 
in its February 1957 issue. The $10,000 Guggenheim award for 





James Crumrine 





META a ceramic mural happily heralds CRAFT HORIZONS’ next issue, 
{dda Husted-Andersen January/February 1959, to be entirely devoted to the new ad- 
TEXTILES vances of crafts and arts in architecture over the last two and a 

Lili Blumenau 
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half years—since the publication of our first issue on the subject 


Vay 1956 
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Niello by Patricia F. Davidson 





Brooklyn Museum's Craft Shop by Carl Fox 











THE COVER is a contemporary 18 Plastic Screens by Ted Hallman 
interpretation of the Gothic il- 

luminated manuscript idea by 21 The Christmas Story in Gothic Crafts 
Russ Etter who has incorporated 

into the design a fine detail 29 Meli by Joseph A. Pugliese 

from a seventeenth-century 

Venetian reliquary, the Holy 32 Sisters of the Crafts 

Family, depicted in niello on 

silver. Representing Christmas 38 The Syracuse International by Dido Smith 
1958 are the gold numerals 

that become a part of the de- 10 Exhibitions 






sign spelling ovt MCMLVIII. 





Published bi-monthly and copy- 144 Books 


right 1958, by Craft Horizons, 
Inc., trade-mark reg. applied 
for, 29 W. S3rd Street, New 
York 19, N. Y. Phone: Circle 18 Product News 
7-0022. Aileen O. Webb, Presi- 
dent; Leslie Okin, Treasurer. 
Published in conjunction with the 
American Craftsmen’s Council. 
Price: 75 cents a single copy; 
four dollars a year. Second 
class postage paid at New York, 
N.Y. Printed in the United 
States of America. The com- 
plete contents of each issve of 
Craft Horizons is indexed in 
the Art Index, available in pub- 
lic libraries. Microfilm edition 
available to libraries and indi- 
viduals from University Micro- 
films, 313 North First Street, 
Ann Arbor, Michigan. 





17 Bulletins 
















“All Purpose” 
ELECTRIC WINDER 











Wonderful how it winds bobbins 
quills, spools, tubes or cones to 
3” in diameter and 10” in length 
Adjusts for different lengths and 
has a rheostat speed control 
Precision built of metal with a 





hardwood base 





1/15 B.p. motor $235° 
1/10 hip. Heavy outy #3250 














GRANT'S 
YARDAGE COUNTER 


is simple, accurate and fast. Easy 
to thread it operates in either 
direction from any position 
Accurately measures fractions and 
full yards up to 999, winding most 
yarns up to 300 yards per minute 
Especially adapted for measuring 
sectional warping lengths 


$1575 











Send for our Free Illustrated Catalog and Free Yarn Samples 


3186 W. Pico Bivd. 


2 








“ADD-A-WARP” CLIP SPOOL 


helps you correct mistakes and 
adds additional threads. Wind 
yarn on the spool, clip to bottom 
back cross bar, and add missed 
or selvage threads. Used in 
number they make a “second” 
warp beam $] 35 
each 


LOOMS AND ACCESSORIES 


POPULAR LOOMS STOCKED FOR 
IMMEDIATE DELIVERY 


© LOOM BENCHES ¢ SWIFTS 
e WARPING FRAMES 


e “SWIVEL TYPE’ 
SPOOL RACKS 


TENSION BOXES 
SECTIONAL STRIPS 


ELECTRIC AND 
HAND WINDERS 


e YARDAGE COUNTERS 


e “ADD-A-WARP” 
CLIP SPOOLS 


* REEDS * HEDDLES * SPOOLS 

* SHUTTLES * BOBBINS 

¢ HAND WEAVING BOOKS, ETC 
STAPLE YARNS STOCKED 


PLUS VARIETY OF NOVELTIES 


All Orders Filled & Shipped Promptly 


Special YARN PACKS 
1959 “GIFT PACK” 


a variety of “deluxe novelty” yarns 


5 ns967> 10 wel 275 


1959 “SCOTCH PACK” 


an interesting assortment of 
quality yarrs 


5 ibs $395 10 Ibs $695 








SUPPLY CO. 


Most complete service for handweovers in the U.S.A 


Los Angeles 19, Calif. 
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CALENDAR 


California 


CLAREMONT. Nov. 18-Dec. 18. Five Crafts Exhibition at Lang Art 


Gallery, Scripps College 
Dec. 16-Jan. 27. 
Pasadena Art Museum 
Through Now 


PASADENA. Ceramic sculpture by Peter Voulkos at 


SAN FRANCISCO Weavings by Madge Friedman at The 
Yarn Depot. 


Connecticut 


MIDDLETOWN. Vov. 


at Wesleyan College. 


9.30. American Craftsmen, 1957 (Smithsonian) 


District of Columbia 
WASHINGTON. Nov. 22-Dec. 14 


Exhibition at Corcoran Gallery 
Florida 

paytona. Nov. 13-27 
Art Center 


13th Annual Area 


Corcoran Gallery 


Florida Craftsmen’s 8th Annual at Daytona 


Beach 


SPRINGFIELD. Nov. 4-Jan. 4. National Ceramic Exhibition—6th Miami 


Annual—(Smithsonian) at Illinois State Museum 
lowa 


epar rapips. Nov. 9-30. Fulbright Designers (Smithsonian) at Cedar 


Rapids Public Library 


Kansas 


LAWRENCE Designer-Craftsman Show at 


Through Nov. 15 


University of Kansas 


Kansas 


Kentucky 
LOUISVILLE. 


J. B. Speed 
New York 


NEW yorK city. At the Museum of Contemporary Crafts 
Through Nov. 30. Finnish Rug Designs, Tiles by David Weinrib, 
Hangings by Jettie Penraat, Museums’ Craft Collections. 
Dec. 12-Feb. 15. Work in Wood 
Esherick 
Dec. 17-Feb. 23 
Art 
Through Nov. 30 
Vor. 5-Dec. 6. Northwest Coast Indian Arts at Meltzer Gallery 
Through December. Ceramics by the Natzler’s at Jewish Museum 
Dec. 2-20. Ceramics by Yien-Koo Wang at Mi Chou Gallery 
syracuse. Through Des 


(Smithsonian) at 


Dec. 14-Jan. 11 
Art Museum 


Fulbright Designers 


furniture and design by Wharton 
Twentieth Century Design at the Museum of Modern 


Ecuadorian Indian Textiles at United Nations 


International Ceramic Exhibition at Syra 
cuse Museum of Fine Arts 

Ohio 

cincinnati. Nov. 24-Jan. 4. Ceramic Guild of Cincinnati's 5th Annual 
at Cincinnati Art Museum 

Texas 

SAN ANTONIO. Nov. 2 
at Witte Memorial Museum 

Utah 

SALT erry. Dec. 10-Jan. 4. 
(Smithsonian) at University of Utah. 


23. San Antonio Craft Guild's First Regional 


LAKE Twelve Scandinavian Designers 


Wisconsin 
secorr. Nov. 
Beloit College. 
witwauxee. Through Dec. 14. 38th Annual 
Craftsmen Exhibition at Milwaukee Art Center 


WHERE TO SHOW 


REGIONAL 
\IDWEST DESIGNER-CRAFTSMEN EXHIBITION, co-sponsored by the Joslyn 


Art Museum and MDC, at Joslyn Art Museum Feb. 17-March 31 
Craftsmen from Mich., Ohio, Ind., Dll, Wis., Minn., lowa, Mo.. 
Okla., Kans., Nebr., Colo.. Wyo., N. Dak., S. Dak. and Mont. as well 
as members of MDC not residents of these states eligible. Jury 
Purchase prizes. Entry fee $3. All craft media. Entries due Jan. 12 
Write MDC Exhibition, Joslyn Art Museum, 2218 Dodge Street, 
Omeha 2, Nebr. 


1.30. Contemporary Indian Crafts (Smithsonian) at 


Wisconsin Designer 





LETTERS can help you create your finest work 


Those White Papers 
sirs 
How much | enjoyed the article on Barbara White's Decorative Papers. 
After reading the critical letter about her work in the September 
October issue, I felt I must express myself. There was something very 
basic, and direct and fundamental about her approach that was in 
spiring. It is this that makes the art of paper decoration so outstand 
ing in Japan. Some of Matisse’s work looks simple too. 
PAULINE JOHNSON 
Professor of Art, University of Washington 
Seattle, W ash 


Pats and Slaps 
irs: 
The phenomenal impact of the publication of your cover story 
(cRAFT HORIZONS, May/June 1958) about my work continues to 
amaze me. The most recent inquiry through your article looks as if 
it may materialize into 12 enamel panels for the Northern Natural 
Gas Company, whose president is coming to see me here 

STEFAN KNAPP 


London 


Sirs 


I'm glad Marguerite Wildenhain cancelled her subscription. Not 

that I fully agree with her about the quality of CRAFT HORIZONS, but THE COMPLETE BOOK OF 
I respect her frankness and sureness of action. Would that there POTTERY MAKING }y John B. 
were more of us with this kind of positive conviction. I think this is Kenny. This standard, most widely- 
what draws students to her, in spite of the fact that most all of her accepted book in the field covers 
students’ character and self expression appear to suffocate under fundamentals. tools needed, tech- 


niques. 187 large, step-by-step 
photos, 100 diagrams, 12 four-color . 
photos. 256 pages. (7%’’ x 10%"’). $7.50 


Only the finest arts and crafts books 


her teaching. 

I find CRAFT HORIZONS an interesting magazine. I shall keep my 
subscription. I don’t always agree, thank goodness, with what it 
publishes . which is very frustrating because I get mad and then 
out pops an article such as the last one on Dan Rhodes, which is 
magnificent. I like his work and I admire his photography. He has CERAMIC SCULPTURE—METHODS AND 
made me aware of the fact that my photography doesn’t begin to do PROCESSES by John B. Kenny features 393 step- 
justice to what I feel is some fine work of my own by-step photos, 668 large scale diagrams, 14 

prensbenay magnificent color photos. Most comprehensive 
Clearwater, Fla. od a eae 
book published on the subject. 320 pages. (7% 
x 10%’"). $7.50 


For reader Riegger and other craftsmen, an upcoming CRAFT HORIZONS 
how-to article on the photography of crafts—Ed. 


CLAY AND GLAZES FOR THE POTTER 4y Daniel 
I Rhodes covers the origin of clay, blending characteristics, 
find an increasing amount of useless verbalism that contradicts, con ceramic uses, innumerable recipes for mixing and firing, as 
fuses and takes up valuable picture space. well as the whole story of glazes. (7%"’ x 10%’). $7.50 


Sirs 


I consider your magazine the best of its kind, but with each issue 


rhe clincher on my decision to write you was inspired by Bartlett 
Hayes’ write-up on Young Americans 1958 (July/August issue). On ENAMELING ON METAL +y Opp: 
page 13 the artist-craftsman “is tied by functional demands.” Why Untracht. in addition to the fundamentals 

no ties on Henry Takemoto, whose pot has been “fashioned to be 
: ” a ” for beginners, presents the newest views on 

seen rather than to function?” If a “spoon must be a spoon,” logically 

; = such techniques as Cloisonne, Plique a 

a pot must be a pot. | denounce Hayes’ use of such contradictory 
Jour, Champleve, Basse Taille, Limoges, 


statements. 
LIEUTENANT (JG) A. D. MORRIS USNR overglaze colors and many others. (7%"’ x 10%"’). $7.50 


Luzon, Philippines 
COPPERCRAFT AND SILVER MADE 
Sirs AT HOME }y Kar/ and Nora Kramer shows 
We are interested in all crafts, but since my husband just built me | how with a small home workshop you can 
a loom, weaving has assumed major importance in our home. Your accomplish astonishing results with such 
article on Lenore Tawney (December 1957) was especially inspiring, projects as plates, bracelets, spoons, trays, 
but it was the article on Bittan Valberg (June 1957) which started us pins, earrings, etc. (7! "x 10%""). $7.50 
on this craft. Thanks for these, and I hope more articles on weaving. 
MRS, LEVERETT A. PETERS 


Egypt, Vass PHOTO: courtesy America House 
New York eramic sculpture by 
Margot Kempe, sterling candlesticks 
S by Gerald Foley, stoneware punch 
wire: bowl by Edwin Scheier, stoneware 
Every time CRAFT HORIZONS gets a new editor or a new art director ups by James McKinnell, enamel nut 
. bow! d dis b Oppi Untracht 
| wonder what is going to happen to the fine layout and typography = la a is 
the magazine has had for so many years, but somehow, although the 
magazine changes in format, it always remains an excellently designed 
publication. I often recommend it because it covers an area we can As your art, ceramics and book stores or postpaid from 
hardly touch upon in SCHOOL ARTS, in view of our dedication to the 


school field. bs 39 P 
D. KENNETH WINEBRENNER , a “i , a. 


School Arts Magazine 








COUNTERCUES 


sculptured abstract 


madonna pendant 


sterling on ebony 


actual size photograph 


15.40 includes tax & delivery 


studio two Faience cylinder vases with gay 
fine american handcrafts carnival motif designed by the 


rt. é, newtown, conn. lamed Stig Lindberg for Cus 


tavsberg of Sweden, 12's” high 
in red, blue, yellow on white 
$19 each. Jensen's, 667 Fifth Ave., 
New York City. 











good design Representing the finest Walk H * hooked 
° P contemporary jewelry race i ~<qereggller-arsnate td si: 
is timeless by leading artists of George Wells is a design adapted 
Unique Christmas two continents. from early American weather 
gifts from Unique wedding and 
engagement rings .. . 
Custom work—redesigning background of deep beige yarn, 


vanes. Of wool in dark rich tones 
of browns, rusts and greens on a 
a GRANT Ave 
Pg Ye it makes a handsome wall hang 
. ’ a ing as well as a rug. $99. Ameri 

design in jewelry ca House, 32 E. 52nd St., N. Y. ¢ 


Located in the 
heart of 
downtown 
San Francisco 








jewelry 
silversmithing, lapidary 

Enameled metal pill-box with de 

enameling supplies ’ sign inspired by o eae 4 


gray with gold and red. $2. At The 


A wide selection of first quality tools, complete line Chanticleer, 66 Main Street, West 
of jewelry findings, sterling silver, kilns, enamels, port, Connecticut 


preformed copper trays, semi-precious stones 

Send for Catalog Supplement #58 

overed stemmed jars of helio 

34 ALLCRAFT root & suppiy company, inc. | (eS ee ee 


15 WEST 45th STREET, NEW YORK 36, N. Y fine shapes for serving, holding 
or just for their own sake. Left 





»~. 


to right: 10” high, $22; 10” high 
$15; 6” high, $12. Alexandra Im 


SILK—WOOL—RAYON ports, 1704 Walnut, Phila., Pa 
LINEN—COTTON 
NOVELTY YARNS 





Hanging stoneware planters by 


potter William Wyman are water 


20/1 and 20/2 Linen. 19 
Beautiful Fast Colors on 4 H 
group arrangements ung on 
om ene ~~ rotproof, heavy, fishing line, they 
s . 
Mercerized Perie Cotton. ht 
asntrays, incense burners or jus! 
Bell-Fast Carpet W — 22 colors Y% tb. tubes. 
ve ain Wersted pay -— of wi , to look at. In black and white on 
We | ~an  aoeemidin 6 cme On'@ _ cms brown body, also glazed in ochre, 
~ a ° greens, blues, yellows. Sizes vary 


mercial weaving. 
(Write for free samples) from 6” diameter to 14", price: 


CONTESSA YARNS Dept. CH, Ridgefield, Connecticut 


proof, sturdy and stunning in 


can also be used as fruit bowls 


from $6 to $20. William Wyman 
230 Sea St., N. Weymouth, Mass 
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White porcelain tea set that adds 
Japanese ceremony to tea service 
Complete with black metal tea 
caddy, it comes with four cups in 
a handsome, partitioned wooden 
box, signed by the craftsman 
$6.95. Shopping 
International, 65 Court St., White 


Plains, N. Y 


who made it. 


Spooky troll, a toy to delight 


Handmade of natural fiber and 
wood. $3. East Norwich House. 
New York Ave., Halesite, N. Y. 





Palm mats handwoven for the 
festive table with brilliant straw 
berry print napkins that look 
good enough to eat. A set of 
four, $5. Mill Pond House, West 
Shore Road, Oyster Bay. N. Y 





- 





Menorah, a candelabrum for the 
Jewish yuletide called Hanuk 
kah. Made in Israel of solid wal 
nut with brass fixtures, it is 20 

long and comes with or without 
the Star of David. $7.95 at The 
Willow, 182 W. 4th St. N. Y. ¢ 


Elephant of multi-colored rafha 
by the folk weavers of India. 
Charming toy or, since it comes 
apart around middle. can be used 
as a basket. $9. The Quivera 
Shop, Santa Fe. New Mexico. 





fairy tale lovers and children. 





TOOLS AND SUPPLIES FOR CRAFTSMEN 


CUFFMASTER 


TRADE MARK 


The Finest 
Cufflink Back M 
Design and C tion P e 
Available in geld, silver, gold filled, brass and other metals 


Write for our illustrated Folder of Jewelers Findings, 
Ornaments, Kilns & enameling supplies; Copper & Sterling 
Sheets, Wires & Circles 














ANCHOR TOOL & SUPPLY CO., INC. 
12 JOHN STREET * NEW YORK 38, N. Y. 


DISTRIBUTORS FOR HANDY & HARMAN 

















world’s finest 


TILES 


for decorating 


Superb English Tiles, bisque or 
glazed, 6” x 6”. 
Also Available: 
* TILE TRIVETS 
* WOODEN FRAMES 
* TILE BACKS and HANGERS 


Write for FREE Descriptive 
Price List No. CH 


eo 


SORIANO CERAMICS, INC. 
Long Island City 5, N. Y. 


THE YARN DEPOT, INC. 


has discovered for you 


NEW WEFT MATERIALS 











SEA GRASSES from the South Pacific 


22 vibrant fast colors $1.25 per 1 Ib. bundle 


Clear, heavy Saran 2% inches wide 5¢ per yd. 


Samples 25¢ 


545 Sutter Street, San Francisco, Calif. 


4 2 Ay SHOWS HOW TO MAKE YOUR OWN GLAMOROUS 


TRAYS AND COASTERS IN GORGEOUS COLORS OR IN 
BEAUTIFUL BRITE MIRROR-FINISH ALUMINUM 







Amaze your friends! Create your own lovely wall 
ploqves, aristocratic serving trays and coasters, 
ash trays and mony other thrilling Alumacroft 
items. Send for free booklets and price lists today! 


S- WETRL GOODS CORPORATION 
Ss 7 


METAL GOODS CORPORATION, Craft Division | 
5235 Brown Avenue, St. Lowis 15, Mo > ! 
Gentlemen ! 
Please send free literature on making beow ' 
tiful trays and coasters [] in Aluminum ' 
Colorcircies [) in Mirror-Finish Aluminum : 
(Please type or print) ' 
Nome ; 
Address ' 
City Zone Stote ' 
eeeeeees coe eee oe oooeoe J 














THE “‘NILUS” 


Jack-type folding loom 
available in five different 
widths. 


AWilus 
Leclerc 


inc 


L'ISLETVILLE 13 QUE. 


Ask for free 





catalogue. 














Tho finest. for Loss 
CRAFT METALS 


Send for 


ALL NEW Free PRICE LIST 


75¢ for Craft Metal Book “’C”’ 


T. B. HAGSTOZ & SON 


709 SANSOM ST 
PHILADELPHIA 6, PA 








en SEMI-PRE 


a Chalcedony scorabs. Hand carved, blve-grey $1.35 ea 
4 idols from Teotihvecan. Masks and heads, crude 
authentic, no two alike. 1" to 2 $3 ec 


Elephant ivory. Asstd. chunks, rods, pieces, ‘4-lb. $1.75 
Dried seahorses Beovtiful & droll, 1'/2"' to 3’, 3 for $1.50 


ae oeeeeer-mrermrerereerOOr>rmn> > 
Sau ORDERS FILLED AND SHIPPED IMMEDIATELY { 


“~~ 





G000 NEWS FOR TEACHERS!! Super 
nt. On Si ea. See deta ' 


ack 
Gem caging kit pre 


114 Gilack star sapphires. Ger 
Sta Tea . 


We poy postege and texes. Your order is your complete cost 
Treasure package 0 rougt lort rysta e get 
l’r . a _ 


Cw and acassar et amar 


> k ‘ tropical resewer " : : 
Send 25¢ for world’s most fascinating catalog 
Order today! Your money back if not highly delighted 


Dept. H, 29 W. 8th Street 
New York 11, N. Y. 


SAM KRAMER... 


CIOUS GEMS — EXOTIC MATERIALS. 





GLUES EVERYTHING BETTER 


UHU GLUE 


Where quality counts, active craftsmen count on trans- 
parent, waterproof, permanent UHU. Fast-setting! Wil! not 
evaporate! Gives wood, metals, glass, paper, fabrics, mar- 
ble, leather, stone, celluloid, plastics, porcelain, plaster, 
pottery, cement. No other glue holds like UHU! 
At Weolworth's and other variety, hobby, 
and hardware stores. 
For wholesale prices & name of nearest dealer, write: 
UHU Products Corp., 820 Greenwich St., New York 14, New York 
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Christmas mobile of white nylon 
string, balsa wood and paper 
that you will want to keep hang 
ing for the rest of the year. $5. 
Bloodgood Nurseries on Route 


9, Springhouse, Pa 


Brass water jug used in India by 
pilgrims for holy water from the 
Ganges. Its heavy screw top 
makes it air tight, a_ perfect 
humidor. $9 at India Handicrafts, 


175 Fifth Ave me Be 


bookends 


iterature-loving friends 


Decorative 


wn home Tiles of 
superbly textured in glazes 
rust, green or turquoise and set 
in weighted walnut block. By cer 
umist Jean Nison, 6% x 5' 
, 


a4 $19.75 a pair. America 


House, 32 E. 52nd St., N. Y. ¢ 


Visual treat, an ideal gift this 
exquisite package of 12 assorted 
small boxes of matches, each 
with a different design and color 
Made in Japan. $1 each package 
but minimum order is for $2 
which makes 24 individual match 
boxes. The Room, 5860 Forbes 


St.. Pittsburgh, Pa 


Black wrought iron foot scraper 
sleek dog made to take winter 
snow and mud. $6. P. Gourmet. 
$44 Nassau St., Princeton, N. J] 








— ae ", 2.9 AMP HEAVY DUTY 


a V4" RAM DRILL 


with Jacobs Geared Chuck & Key 





Practical ovenproof pottery dec 
Ask any expert and he'll always say “RAM for k $39 95— 
Heavy Duty Work.’’ Not just an ordinary 2, 24 or 2'/2 amp 9. 
: Our Price 
unit, but a powerful full 2.9 AMP drill to do every heavy 
duty job in home, shop or industry. Built to take years of $1495 


orated in high gloss brown glaze 


with handles of bright red metal 





and baskets of natural woven rough-tough use. Newer, more rugged motor gives '/2"' ca 

: . pacity in hard wood and 1/4" capacity in steel with a full load plus — pp 
willow. 12” diameter at $10. J. | speed of 1200 R.P.M. An ~ mirror finished, lightweight 4 8 
Hudson. Detroit. Mich aluminum housing. Features Universal, series wound AC-DC motor; heavy duty 


multiple thrust ball bearings; automatic release trigger switch with locking pin 
6-ft. 2-conductor, UL approved cord and plug. Standard 115 V. AC-DC. This 
powerhouse measures 9°’ in length yet weighs only 3'/2 Ibs. If you've ever 
needed a drill or find that your present 4" job just won't do the things you ex 
pect of it, ORDER THIS 2 2.9 AMP. V4" RAM DRILL TODAY! Limited quantities. 


For Artists, Hobbyists, Homeowners 


Superb quality brushes for every conceivable need 
from fine line work to broad brush strokes. You'll 
be omazed at the soft yet firm texture of these 
select brushes, each solidly set in metal grip to give 
years of use. Perfect for artwork, architects, touch 
ing up around the house, cleaning electrical and 
optical instruments and guns 


BRUSHES—2 EACH 
24 OF NOS. 1 THRU 12 $2.00 








pod 
Carved wood Christmas tree and See 2 Se eee SS SB aeeeees ene ae 
* candelabrum from Denmark to 36” FLEXIBLE SHAFT } _ nna 
"a light your Christmas feast. About For Precision Working— al 
. 18” hich. $11 at Merrill Ames Hard to Get at Places! | --"— Reg. $9.95 
$1 FE. 8th St.. N. Y .C. This handy flexible shaft with complete handle now $495 


increases the utility of your electric drill, electric pp. & hdlg 
motor, grinder or drill press. One end fits on to ‘4 drill—other end 
has chuck to accept all tools with shanks up to ‘*”. Easily attached to do 
grinding, carving, drilling, sanding, polishing, buffing, slotting, engraving 
etching, etc., on wood, metal, glass and plastic. The flexible shaft is tamper 
proof, sealed and designed for lifetime service. Can be operated at speeds 
up to 6000 RPM. 


Send check or M. SO. if C.0.D., fees extra. Money Back Guerantee | 


SCOTT-MITCHELL HOUSE, Inc., $5, S257" eROAON’Y 


—- Wool & 
~ Worsted 





_——— eee eee aeee—ia es i 





| 
} 





Each year we urge our readers 


to get the wonderful hand-sten © COLORAMA in Yarns 


ciled calendars from Japan by for BEST RESULTS use the correct type of yarn 
artist M Takave i With each 
vi aot - : “ . ome aud PERSIAN WORSTED YARNS, SMYRNA 
r YARNS, PAT RUG YARN 
make a joyful display when all P 
or 


12 are arranged on a wall. $5 at 
Nelson-Whitehead Paper Corp 
7 Laight St.. New York 13. N. Y 


TAPESTRIES * PETIT POINT * RUGS 
NEEDLECRAFT * WEAVING 


Over 250 colors with more than five 


shade variations to each color 
| (Samples on request) 
\ If not available at your local dealer write 
PATERNAYAN BROS., INC. 


N\ 312 EAST 95th STREET 
. Dept. C, 


“~ New York 28, N. Y 


Ceramic truit pear, apple en 





on and banana—a piquant accent 
in any room. Painted in brilliant 


or pastel mat colors on white 





, 


$2.50 each (,ump s 250 Post St 


San Francisco, Cal 





CO 
& ©) 
enoracaDor 


iat Nettie Canin cote sie Sties Sterling Silver Sheet, Wire, Tubing, Findings, 10K 
ar cian ia “sane ‘ora Gold, 14K Gold, Fine Silver, Copper Shapes, 

— Enamel, Solder, Flux, Display Boxes, Craft Tools 
and Equipment. 


Make your own gifts with this 





miniature handloom that weaves 


units up to 8” wide by 32” long 


are included. $9.95. Order from 
Strader Products, 259 Strader 
Ave.. Cincinnati 26, Ohio. Free Catalogues 

INFORMATION UPON REQUEST 


SOUTHWEST SMELTING & REFINING CO., INC. 
1710 Jackson Street 
P.O. Box 2010 Dallas 21, Texas 
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Here are the most factual and authoritative books on 
instructions 
and fascinating details on ceramics, weaving, sculpture, 
enameling, wood-carving, painting, drawing, etc. The 


the arts and crafts—offering thorough 





Special Introductory Membership Offer 


ANY BOOK FREE 


when you buy any two! 


You get three for the price of two ... and you 
choose any free book you want. With your 

membership, you agree te purchase only 4 addi- 
tional selections during the coming 12 months. 





»K 


POTTERY 


P" —s* 


“HA 


4 


wo 
FIS BOOK CLUB 


invites you to start your Charter Membership with any of these distinguished books 





for years. 


Arts and Crafts Book Club was formed to bring these 


books to its members at the lowest possible cost. Now 
you can build an excellent reference library of hard-to- 
find books, a collection 


vou will consult and treasure 


THE ARTS AND CRAFTS BOOK CLUB 

380 Great Neck Road 

Dept. CH-10, Great Neck, N. Y. 

Please enroll me as a Charter member of 
rHE ARTS & CRAFTS BOOK CLUB. Send 
me the books I have checked and my FREE 


BOOK. Forthcoming selections and alter- 
nates will be described to me in a monthly 
advance Bulletin and I may decline any book 


by simply returning the printed form always 
provided. I agree to buy as few as four selec- 
tions (or alternates) at the reduced Mem- 
bers’ Price during the next twelve months, 
and I may resign at any time thereafter. 
MY FREE BOOK IS 

NAME 
ADDRESS 
CITY 

ZONE 

[) ENCLOSED § 


STATE 
BILL MY ACCOUNT 


Vovember-December 1958 


CRAFT HORIZONS 


THE ARTIST'S HANDBOOK OF MATERIALS 
AND TECHNIQUES. By Ralph Meyer 


watercolor 


ete 721 
Members’ Price $4.95 


Covers oils 
' mural painting 
sces. Publ st $6.7 
Maye 
materials 
st £6.00 


$4.50 


THE PAINTER’S CRAFT. By 
id to pigments " rm. or 
73 photos, 64" «x 9% Pub 


Members’ Pr 


Ralph 








|] AMERICAN FOLK ART. By FE len S. Sabine 
The old decorative patterns used by Americar 
craftemen. Photos and sketches, many in color 
x 10% 


$5.95 


instructions a 


Member Price 


supplement the lear 
Pub. at $6.95 

~) MOSAICS: HOBBY AND ART. By Fdwin 
Hendrickson. Step-by-step instructions and pho 
tos, 104 illus., 111 pgs., 6%” = 9%”. Pub. at 
$3.50 Members’ Price $2.95 


ENAMELING ON METAL. 


advanced = study with 


By Oppi Untracht 
Kas and step-by-step 
structions. 74” x 10% Pub 


at $7.50 
Price $5.95 
CERAMICS FOR THE ARTIST POTTER. fy 


*. H. Nerton. 466 illus, plus charts, diagrams 
7 10%”. Pub. at $7.50 


Members’ Price $5.95 


tables, etc 4%” = 


BRIDGMAN’S COMPLETE GUIDE TO DRAW- 
ING FROM LIFE. By George Bridgman. Con 


over 1,000 illus 


structive a he body 
10 pes... BY” «x 11% Pub. at $12.0 

Members’ # $6.95 

HANDWEAVING: DESIGNS & INSTRUC- 

TIONS. By Lotte Becher. Tells how to create fine 

esigns in contemporary weaves. 100 plates, 9 » 

12”. Pub. at $5.75 Members’ Price $3.95 


] JEWELRY AND ENAMELING, 2m fd. By 
eta Pack 
m making and 
€ x 8% Pub 


Revised, enlarged, self instructing 

enameling jewelry 114 
at $4.95 
Members’ Pr 





)}A BOOK OF POTTERY. By Henry Farnum 
oor. America’s foremost ceramik rtist presents 
his philosophy methods and 
niques. 100 bil. and 
x 10%”. Pub 


plates. 7% 
Members’ Price $6.25 

COPPERCRAFT & SILVER MADE AT HOME 
By Karl Robert Kramer & Norma Kramer. Actua 
procedures given are simple and precise. describ 
ing 500 «step-by-step illus., with fresh ideas for 
7™,” x 10%". Pub 
Members’ 


at $7.50 
Price $5.95 


vour own work 








LOST ARTS 


From time to time CRAFT HORIZONS investigates a so-called 
“lost art.” Such were the articles on granulation (April 1957), 
gold glass (December 1957) and the article for potters on 
Egyptian paste (April 1957). None of these arts was exactly 
“lost”—nor is niello, this issue’s contribution to the catena. 
Metalsmiths now and then stumble over Cellini’s niello recipes 
or some other ancient’s and mix up a batch. The results can 
be interesting if the craftsman stays with it long enough to 
master the technique. As so often seems to be the case in such 
revivals, however, you've got to go back and look at what was 
done when this particular hand art was in flower to find really 
extraordinary examples of the medium. Surprisingly, one of 
the finest examples of niello that turned up was in fact one of 
the earliest, a cup excavated on Cyprus around 1400 B.C. 
Now the wonder is this. Although it appears that nearly every 
sophisticated Eastern hemisphere culture since then—not to 
mention a few downright primitive ones—seems to have 
decorated at least some of its fine metalwork with niello, so few 
craftsmen attempt it today, niello is practically unheard of. If 
this were true of only one or two ancient processes it wouldn't 
be worth belaboring, but you can make up quite a list of 
wonderful abandoned techniques. Possibly their best excuse for 
revival is a therapeutic one—stemming straight from the 
proposition that underlying the design rut so many contemporary 
craftsmen seem to be in today is a less evident one. a technique 
rut. How far can the average craftsman go with sheet silver 
and bent wire? or colored powders fired on copper? or wood 
turned on a lathe? Though certainly no panacea for artistir 
loginess, a switch to another technique in his field may prove 
the right prescription for the craftsman who has wound down 
All the better if it’s a technique no one else is doing any more. 
Probably the most obvious case in point is weaving, which 
finds half a million U. S. handweavers sticking to color and 
warp variations of the simple tabby; pre-Columbian weavers of 
1000 years ago had developed weaves of awesome complication 
and effectiveness. (The current revival of interest in the 
archaic Scandinavian rya technique as well as the Gobelin 
tapestry weave proves the exception that proves the point.) 
In Italy, intarsia (inlaid colored wood and inlaid marbles) 
continues to be done in limited scale and in endless repetition 
of Renaissance motifs or bad modernistic adaptions of them. The 
techniques are fully adaptable to contemporary design. 
Quite a few Orientals still carve ivory and jade, but again 
in commercialized traditional designs done over and over. 
Little that is masterful—in the way that John Paul 
Miller’s gold granulation and exquisite enamel cloisonné is 
masterful—is being produced by contemporary smiths or 


enamelists in such techniques as repoussé (sheet metal modeling 
with hammer and punches), in which such highly original 
work was done on medieval armor and Greek bronzes; or 
plique a jour (backgroundless enamels like miniature stained 
glass windows, the leading in the windows represented by the 
cloisons that separate the various colors); or champlevé (in 
which the enamel fills cells cut into a metal plate) ; or 
bassetaille (in which the ground plate is chased so that its 
modeled surface beneath the enamel forms part of the design). 

There are some fabulous examples of metallic inlay 
and overlay in the newly installed Oriental and medieval armor 
exhibits at New York’s Metropolitan Museum. Inlay is a 
design cut with fine chisels in grooves that are wider below than 
at the the surface of the work, into which gold or silver wir 
is hammered. Areas of background metal to be decorated with 
overlay are covered with a crosshatching made with a 
sharp chisel, then annealed wire is held in position and 
given a tap with a hammer, the blow driving the wire down 
on this spiky, roughened surface, which grips it firmly. A 
complete overlay of gold or silver can be done this way by 
flattening out wires placed close together. Who does it today? 

There must be, in many media, obscure processes that we 
haven't been able to think of, but one thing is clear. As it is 
with many forms of art, so it must be with the very techniques 
which create art: tastes change, techniques called good are 
later called bad. And in or out of fashion, some, if not most, of 
the ancient skills literally scare the craftsman off with the 
aura or mystique that surrounds them. 

Best example is probably glass blowing. A great deal of glass 
does get blown all over the world—by artisans. If there is a 
single, solitary contemporary artist-craftsman blowing his own 
designs in glass today, we cannot find a soul who knows him. 
Yet we are convinced that glass blowing is not nearly as hard 
as it looks. We know for sure that it doesn’t take enormous 
lung power, as most people believe. If the glass is the right 
molten consistency, tiny puffs blow giant bubbles. The techniques 
are in books and the tools are simple, any blacksmith can 
make them. The only difficulty is perhaps the “glory hole.” the 
oven hot enough to stick the glass in and reheat it whenever it 
cools while it’s being formed. Why more potters don’t try glass 
blowing is the real mystique. There is a potter in the Middle 
West who recently brought glass blowing tools back from a 
trip to Venice and, we understand, is busy getting started. 
We'll have him send us a picture of his first efforts and try to 
follow the course of his experiments, if he is successful, as an 
inspiration to other artist-craftsmen to take up unfamiliar 


ancient techniques. CONRAD BROWN 


Niello-decorated silver cup made in 1400 B.C. and excavated on Cyprus by Prof. C. F. A. Schaeffer of the College de France 








by PATRICIA F. DAVIDSON 


NIELLO 
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issemble Several goose quills oO the first to use niello, for when the art first niello of any number of loose details with 


black stone, a piece of limewood the si: appeared during the eighteenth dynasty great ease, regardless of the complexity 
your little finger silver Suiphutr copper, in Egypt t was already developed to the or small size of the details. The te« hnique 
ead, wax from the hollow of vour ear. and highest degree. There is little doubt that was unquestionably used in a royal Egyp 


the skin of a male d dee the Egyptians had borrowed it before 1600 tian dagger made in about 1580 BAC 


B.C. from still older peoples in Asia whose Down the center of the golden blade runs 
Alchemy? Not quite Although this craft techniques are lost to us under the a niello stripe inlayed with an intricate 
formula has come down to us from the debris of time design of fine gold wire. Both the niello 
darkness of the twelfth century. the ingre All metals are grayish white in their and the wire were fired simultaneously into 
dients will not work a transmutation of elemental form except copper and gold the dagger’s groove 
metals. What they will produce is a unique Achieving a strong contrast between metals After the time of the Ptolemies. niello 
black substance called “niello” that has im a single piece, therefore, has been an emerged from a “negative” use to a “posi 
fascinated craftsmen for over 3,000 years age-old problem for the craftsman, and _ tive”—the black alloy itself was used for 
Theophilus the Monk, who wrote this  niello has offered a striking solution It detail in a field of light metal. This effect 
recipe in his great work De Diversis Art can be used as effectively to emphasize is achieved by inlaying the niello in chan 
hus. was a historian-crafteman interested decorative details on copper and gold nels cut to contain it. Late Roman aristo 


in recording for later generations all that alloys as on “white” metals ratic fashion lead to the production of 
was known to him about arts of the past Historically the use of niello falls into quantities of silver tableware inlayed this 
While he was well acquainted with niello two broad categories of design: “negative way with names, monograms and Christian 
at first hand. in this instance he was merely is a background material where the symbols to advertise the religious sophist 
recording the method used by the Roman is like the negative of a photograph; cation of the owners. During their con 
The Romans. in turn. had recorded the as a means of accenting small details quests, the Romans carried niello objects 
use of niello by still earlier peoples: Pliny for a “positive” effect. In both uses, the with them and planted a knowledg 
the Elder writing in the first century A.D niello is generally flush with the surface art throughout the Empire. In England 
described the method of the ancient Egyp- of the contrasting metals. In early times, archeologists have found a bronze first- 
tians and set down the formula thev had most niello was used negatively in large century statuette of the Emperor Nero with 


used. It is interesting to note that, while areas against which motifs were set in’ dress and armor beautifully inlayed with 


Pliny was perhaps a better historian than — lighter colored metals. Several methods are silver and niello. Numerous pieces of niello 
Theophilus, he was less of a connoisseur Vailable to achieve this effect. A design jewelry dating from Roman times also 
und no craftsman at all. He considered can be left standing by depressing the have been turned up 
that the Egyptians had merely dirtied up background of a piece of metal, which is When the Empire collapsed, niello work, 
their fine silver vessels with the black then flooded with niello. Or a separate though dead in Rome, persisted through 
substance, and he speaks of niello as a design cut out of sheet metal may be ap- the Dark Ages in the Near East and in 
“stain.” He criticizes Roman craftsmen of pPliquéd by sweat soldering to a metal all parts of Europe. The East Anglicans 


his time for spoiling fine triumphal statues background, which again is flooded with who lived in the eastern part of England 


in the same manner. Niello, of course. is no niello. Sweat soldering, however, is apt to made buckles and other jewelry intricately 
stain. it is a metallic alloy be difficult and unsatisfactory. Niellists chased and inlayed with niello. Clumsy 
Yet not even the ancient Egyptians were early discovered they could avoid it by rely- squareheaded brooches made by the Jutes 


ing on the niello itself to act as a solder, of southern England were characterized by 


Goldsmith-niellist Pat Davidson li: in New : mh 2 . ’ 

ere a oo ae we : since it fuses readily to the metals it is _niello border designs. Later the Celts and 
York. She and her husband are amateur au ; ’ Thi bird ith T i lar] hasi 
thorities on ofa j things ¢ lephar fs. st udying usec with. us two-birds-with-one-stone eutons usec it similarly to emp 1asize 


and photographing them last year in Thailand technique permits the inlaying in a field of decorative details on gold rings and other 
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objects. In the eastern Mediterranean, 
niello soared in importance after the col- 
lapse of the Roman Empire. Relics of the 
Byzantine Empire include charming oc- 
tagonal wedding bands with niello illustra- 
tions of Christian legends, necklaces with 
niello nudes dangling on gold pendants 
and a splendorous silver and niello dome 
over the altar of St. Sophia in Istanbul. 

The “positive” type of niello work 
reached its height of popularity during the 
Renaissance when shading effects were 
achieved that were as subtle as actual 
light and shadow. At that time goldsmiths 
were vying with one another to do extreme- 
ly delicate and complex engraving. produc- 
ing mainly church pieces such as reli 
quaries, paxes and chalices. The artists 
inlaid each minutely engraved line with 
niello. making it stand out in strong con- 
trast to the background. Almost every 
Renaissance goldsmith was a niellist, and 
the greatest of them all was Maso Fine- 
guerra who sometimes cut as many as 40 
human and animal figures on an area of 
only a few square inches. Unfortunately 
a great many of the fine Renaissance 
niellos done on silver can no longer be 
fully appreciated. The silver has tarnished, 
causing the strong contrast to be lost and 
leaving a rather muddy effect. Too much 
polishing of some piecés has obliterated 
the tiny crosshatchings and delicate detail. 
For this reason 18-karat gold is a pref- 
erable background for fine niello. It does 
not tarnish readily and the black niello 
makes a rich contrast with the gold. 

To the slow steady development of niello 
through history, the Irish provided bril- 
liant exception. Centuries before any Euro- 
pean craftsmen knew of the art of niello 
and at a time when the ancient Greek and 
Egyptian niellists were making simple 
“negative” designs, the Irish were making 
hair ornaments very much like today’s 
pony-tail rings decorated “positively” with 
niello in the most sophisticated fashion. 

The only true modern masters of niello 
are the Siamese, who have worked in the 
art for 700 or 800 years. Traditionally their 
designs are “negative.” with large back- 
ground areas of niello. After the niello is 
fired and finished, the silver motifs are 
brightly cut to sharpen the outlines. 

A new idea of some interest is the use of 
niello as an overlay on the surface of 
metal. By varying the ingredients of the 
alloy and by regulating the heat during 
firing, unusual and pleasing textures can 
be obtained. 

Niello has been thought by scholars as 
well as craftsmen to be a brittle and per- 
ishable metal. But because it is a manu- 
factured alloy and not an elemental metal. 
its properties can be made to vary greatly. 
Some types of niello are so tough they can 
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Leit: Late Gothic Greek rel 
iquary of niello on silver; 
Belou th Persian cere 
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man has tried for three 

dimensional eflect combining 
embossing, appliqué, chasing 
and S¢ ulptured niello The 
reliel shows King Peroz, bou 
drawn, galloping through a 
herd of ibexes. The horns of 
the animals, evidently cast 
separately in niello, were set 
in channels and held by be 
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bow are decorated with niello. 
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Gold horseshoe crab pin by Pat Davidson decorated with emeralds, pearls, niello. 
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Detail (enlarged) from a silver Siamese cigaret case, its entire background niello 


French 4th-C. silver spear mount; niello throughout most of high part of design 


Madonna from mid-15th-century pro 
cessional cross on which the engrat 
ing is by Baccio Baldini, the design 
and niello by Maso Fineguerra 


WOLATAN MUSELM, GIFT OF 
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actually be engraved and pure gold or sil 
ver wires burnished into them 

The proportion of lead in niello during 
the Renaissance increased from Theophilus’ 
one part lead, two parts copper and four 
parts silver to Cellini’s three parts lead, 
two parts copper and one part silver. This 
is a reasonable development if one remem 
bers that niello was used in increasingly 
delicate work. Lead makes niello brittle; 
brittle niello may be more finely powdered 
fine powder is necessary to fill finely en 
graved lines. 

The color of niello varies considerably 
with the amount of sulphur used in the 
mixture. An excess of sulphur creates a 
rich blue-black. Very little sulphur makes 
the niello grayish. Excellent black niello 
may be made using two parts silver, four 
parts copper, one part antimony, one part 
lead, and about four times their combined 
weight of sulphur 

There are almost as many niello formu 
las as there have been niellists, and many 
of them are as quaint and fascinating as 
that of Theophilus. One good formula con 
sists of .30 ounce of silver, .10 ounce of 
copper, .05 ounce of lead, and .50 ounce 
of flowers of sulphur. First melt the silver 
and copper together with some borax. Then 
add the lead—one authority says it should 
be wrapped in “a screw of tissue paper” 

and melt and mix the three metals to- 
gether well before adding half the flowers 
of sulphur. When the mixture has con 
gealed, remelt it and pour it into another 
crucible containing the rest of the sulphur 

Each time the sulphur is added it will 
catch fire, and herein lies a problem. Any 
one who has inhaled the fumes of burning 
sulphur, or brimstone as it was known in 
olden times, will know why hell was de- 
picted as a lake of burning sulphur. An 
cient niellists solved the problem by work 
ing in the open air. 

After the addition of the sulphur, the 
niello must again be melted and stirred 
and finally poured out to cool on a stone 
or steel slab. When cool, the niello is 
broken and ground to a powder. However, 
Siamese use it in chunk form which is 
adequate for large areas. The powder or 
chunks must always be mixed with liquid 
flux and allowed to dry. The metal to be 
decorated must also be covered with flux 
and the excess liquid taken off with a 
piece of blotting paper. The flux for this 
purpose may be a dilute solution of sal 
ammoniac and water. The powdered niello 


is packed into the engraved or depressed 


areas and mounded somewhat higher than 
its surface will be after firing. Great care 
must be taken to let as little niello as pos- 
sible scatter about on the plain surface of 
the metal. 

The sheet to be decorated with niello 








NIELLO WITHOUT TEARS 


by JOHN M. FRASE 


1 had a hunch something was missing the first time | watched 
niello being made by one of the time-honored formulas and 
realized that the sulphides that make up niello—silver, copper, 
lead and sulphur—are all unstable chemically in the presence 
of heat and free oxygen. This seemed like the key to the problem 
of inconsistent niello production—the solution, a reduction, or 
oxygen-free atmosphere. 

It appears that formulas translated from ancient alchemists’ 
texts may have left out seemingly extraneous ingredients like 
dried toad or camel dung, ingredients that would reduce to 
carbon in the niello mixture when heated and provide an 
oxygen-free blanket over the melt. Working on this assumption, 
and using a finely ground charcoal to keep the air out, con- 
sistent results were easily obtained. Using a spectrograph, 
Wisconsin University’s Department of Mining and Metallurgy 
matched a sample of niello made this way against a sample of 
fine Siamese niello. The two were almost identical, indicating 
that my hypothesis was correct. Evidently the Siamese know a 
reduction process for making the material. 

The following formula was developed by Wayne State Uni 
versity art professor Phillip Fike while a student of Prof. A. A 
Vierthaler of the Art Department of the University of Wisconsin 

2 dwts.* copper 
dwts. fine silver (use less copper ij sterling is used) 
dwts. lead 
dwts. flowers or sulphur (or more) 
dwts. borax 
Measure component parts; 
Cut lead, copper and silver into tiny bits; 
Mix the bits with the sulphur and pour into a carbon 
crucible ; 
Cover mixture with a one-inch blanket of finely ground 
carbon; 
Working outdoors or under a fume hood, apply heat to 
bottom and lower sides of crucible, continuing until it 
comes to a low red heat and the material inside no longer 
reduces in vertical dimension; 
With a piece of asbestos over the top of the crucible, hold 
back the charcoal as the compound is poured out on a 
suitable slab to cool; 
Break into small bits, wash to eliminate carbon particles, 
dry and bottle for use. 

While this will produce niello that will work all the time, it 
should be stressed that this is no do-it-yourself medium. The 
difficulty of both formulation and application puts it strictly 


in the professional metalsmithing class 


1 pennyweight (dwt.) = 1.555 grams or 24 grains; 20 penny- 


weights ] ounce. 


Optical spectrograph recording of niello tests; the top and bottom rows 
are niello made by the method described above, while the center row, 
for comparison’s sake, is Siamese niello—the three nearly identical. 


Frase is an assistant professor of art at George Peabody College. 


“This ring.” says Phillip Fike, “presented 
problems far beyond the usual, Molten niello 
flows with an elusive quickness and is therefore 
more difficult to apply on three-dimensional 
forms. The niello is infused around the positive 
and in the negative areas on both the inside 
and outside surfaces. The inside niello would 
distort while the outside was being applied and 
vice versa, until | devised a method involving 
powdered asbestos packing to contain previously 
filled areas. It became one of those harrowing 
adventures all cra/tsmen experience now and 
then which leads into a wonderjul unknown.” 


{hove: Contemporary ring by U.S. goldsmith 
Stanley Lechtzin is gold with single bold niello 
dot. Below: Pin in satin-finish gold and silver 
with niello is by New York designer Russ Etter. 
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may be prepared in many ways. It may 
be pierced with the design to be inlaid and 
then sweated to the surface of another 
sheet. Or the design may be chased or 
stamped. Some craftsmen have soldered 
little cloisons to the base metal as dikes to 
hold the niello. Or the sheet may be en 
graved, or etched. If it is etched, a special 
mordant should be used which will eat 
deeply into the metal without widening the 
lines. The sheet must be carefully cleaned 
to remove any oxides left by the etching 
before the niello is applied. In all the 
methods, any soldering must be done be- 
fore the niello is fired, and any scratches 
must be polished off. 

Many opinions exist as to the proper 
way to fire niello. Theophilus heated his 
niello articles in a bed of charcoal. Ben- 
Cellini 
“heated to the temperature to cook a 


venuto recommends an oven 
soufé.” The ancient Egyptians and the 
modern Siamese favor open fires and blow- 
pipes or torches. Some modern craftsmen 
caution that the flame should never touch 
the niello itself. Others have found that it 
makes no difference, claiming that the 
flame directly on the niello permits an 
easier control of its flow as it is probed 
along into spots it seems reluctant to fill 
No matter what system is used, the piece 
should be heated evenly and the niello 
should never be overheated after it melts. 
With careful work and some luck, each 
grain will suddenly liquefy and the niello 
will run smoothly through all the depressed 
lines and areas. If the niello liquefies in one 
place and not another, it is necessary to 
add more flux and powder and refire. 
Theophilus admonishes us to work care- 
fully so that refiring may be avoided, and 
his twelfth-century advice is worth heed- 
ing. Occasionally refiring is satisfactory; 
more often the finished work loses its fresh, 
spontaneous quality because of the extra 
scraping and polishing that is required. 
Refiring also tends to burn out the deep 
black color of the niello to some extent. 
To achieve good results. the niello must 
be made to flow thinly and evenly. The 
viscosity is reduced primarily by an excess 
of sulphur. Some craftsmen claim that 
a sufficient amount of copper is also needed 
to make the niello flow. B. James, head of 
the Oriental Jewelry Company in Bangkok, 
and an authority on niello, holds to this 
view. Modern Siamese niello, which is con- 
sistently flawless over large areas, is made 
primarily with copper and sulphur, and 
includes only a little silver and lead. 
Certain defects in the niello do not 
show up until the piece is finished. One 
of them is pitting. Instead of the inlay 
being smooth and solid, holes in the sur- 
face may spoil the sleek effect. Although 
some niellos may be warmed and the pits 


burnished out with a steel burnisher, that 
solution is not entirely satisfactory because 
it depresses the surface of the niello. Pits 
are often associated with particles of silver 
that have not combined with the other 
metals. This may happen when there is 
an excess of silver in the formula or when 
insufhcient flux is added to the first melting 
of the silver and copper. Pitting sometimes 
occurs if the powdered niello is old. More 
over, old powdered niello does not flow 
easily and lacks a consistent black color 
The ground alloy may deteriorate in as 
little as a few weeks. What happens to it? 
Metallurgists know that in solid form 
metals in an alloy continue to react with 
each other even at room temperature. No 
one has yet explained why niello changes 
with age, but apparently niello stored in 
chunks ages more slowly than finely 
ground niello, and it will deteriorate less 
quickly if it is packed to the brim in 
tight vials—ah, those goose quills of The 
ophilus! Possibly the sulphur passes off as 
a gas leaving the niello incomplete. Be 
cause of this deterioration, it is a good 
idea to make it in small quantities as 
needed. Perhaps for the same reason, it 
is not practical to sell it commercially. 

Finishing of a fired niello piece must be 
done with great care. The excess niello 
should be scraped away with a steel knife 
and emery cloth. Theophilus rubbed the 
niello first with a soft black stone wet with 
saliva, followed by polishing with lime- 
wood dipped in powder that had fallen 
from the stoning. The final polishing was 
done with wax from the ear and a deer 
skin. Purists will find his method has the 
advantage of being slow enough to obviate 
the danger of polishing away the finest 
lines in haste. If you use a more modern 
method—crocus cloth is good—a light 
touch is essential. As soon as the slightest 
trace of silver shows through the niello, 
abandon the crocus cloth and carefully 
polish with a flat stick covered with felt 
and rouge. Some of the fogginess will dis- 
appear and the pattern will become evi 
dent. Alternate with crocus cloth and the 
rouge stick every few minutes. Finally the 
piece can be touched lightly to a wheel 
charged with tripoli and then to a rouge 
wheel. Patience is important. 

In the beginning of De Diversis Artibus, 


Theophilus dedicates his work “to all wish- 


ing to overcome or avoid sloth of mind or 
wandering of the soul by useful manual! 
occupation and the delightful contempla- 
tion of novelties.” Modern metal craftsmen, 
willing to experiment, may find that the 
challenge of niello will indeed overcome 
any sloth of mind from which they may 
suffer. It is a venerated technique that has 
been badly neglected, and its potentialities 
are as vast as they are exciting. 








lhe relationship between the Brooklyn Museum’s permanent collection and the Gal- 
lery Shop is apparent to anyone who knows the Museum. One of the first U. S. insti 


tutions to recognize folk art for its esthetic 
content, the Museum has acquired a re- 
markable collection of indigenous arts 
from many countries. It was inevitable 
that someone, someday, should envision 
and realize a project that would enable 
the museum visitor to purchase inexpensive 
folk arts and contemporary crafts. 

With no merchandising experience but 
with as much enthusiasm as a child win- 
dow-shopping at Christmas, we began the 
long, illimitable search for three-dimen- 
sional objects. From observation of chil- 
dren visiting museums and from parental 
experience, we decided the shop would 
contribute most by first serving the needs 
of children. 

Without ever leaving Brooklyn, our pur 
chases soon led us to the arts and crafts 
of 28 countries, but the quest for authen 
ticity eventually took us beyond the readily 
accessible imported objects. We, therefore, 
came to entrust the selection, in many in- 
stances, to artists and craftsmen whom we 
knew and whose background in the arts 
of the past and present would be a guaran- 
tee of quality. Their indifference to travel 
discomforts, their knowledge of the un- 
heralded craftsmen of the world—the 
weavers, the potters, the toymakers—as 
well as their keen eyes and esthetic judg- 
ments have helped mold the character of 
the shop. 

Now the distant place-names are often 


BROOKLYN °°" 
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CRAFT 
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Traditional Japanese 


Kokeshi dolls 





Lejt: Papier-maché Day oj the Dead 
figure from Mexico: 

Right: Eskimo stone carving from 
Baffin Island 


Sent from India by Oppi Un 
tracht, a 10-headed God, Ravana, 
from Orissa 





on our tongue. We are happy when people 
ask where is it from? and we can reply, 
Tlaquepaque or Oaxaca, Chichicastenango, 
Totonicapan, Pucara, Huancayo, Tihuana- 
co, Lake Titicaca, Miyagi, Yamagata, Kon- 
dapali, Orissa, Cochiti or Frobisher Bay. 
Hundreds of thousands of children have 
walked through the shop and now own the 
three-dimensional object as opposed to the 
two-dimensional photograph of the object. 
It is not unreasonable to visualize them as 
the collectors of tomorrow, collectors of 
original works of art rather than repro- 
ductions. We also presume that each pur- 
chase represents an acquaintanceship with 
a people they may never meet, with a 
language they may never understand. It is 
pleasant to note that our children’s section, 
composed of four long glass cases built 
to child’s eye level, has just as many adult 
shoppers. 
Concern for the traditional handcrafts 
has not blinded us to contemporary crafts. 
We have exhibited at the shop, along with 
Southwest U. S. Indian Kachina doll graphics by American printmakers, the 
work of such contemporary craftsmen as 
Boris Chatman, Claire Falkenstein, Fred 
Farr, Arthur Floyd, Paul Hultberg, Albert 
Jacobson, Karen Karnes, Hui Ka Kwong, 
Graciela Lafi, Myles Libhart, Tom Met- 
calf, Isaac Muse, Max Nass, Else Naess, 
Jean Nison, Richard Pousette Dart, An- 
thony Purtell, Celeste Newman, Belle 
Tiger, Nancy Wheeler, Maurice Wallach, 
Oppi Untracht and Muriel Zimmerman. 


In displaying their work for sale we have 
tried to extend the Museum's policy of 





supporting the artists and craftsmen of our 
time. The philosophy behind this was per- 
haps best expressed by the late Stewart 
Culin, curator of ethnology at the Brooklyn 
Museum during the first quarter of this 
century: “This Museum, any great museum, 
is a storehouse of the arts of the past. Most 
of these arts were at one time or other 
objects of industry and commerce. Each 
in its turn has been inspired and condi- 
tioned by other arts and has, in turn, in- 
fluenced newer arts. Art is a continuous 
process of restating certain fundamentals 
in technique, color, design, structure and 
texture. . . Only the art which changes 
and modifies itself to fit new conditions 
lives to inspire, in turn, still later arts.” 

Made by hand. This is the basic appeal 

whether it is jewelry, textiles, ceramics 
or toys; whether it is made in Bali or 
Bavaria, Mexico or Japan, Denmark or 
New York. These creations are living docu- 
ments of man’s rich heritage. Even in this 
country where there is no broad folk craft 
tradition, we have found fine pieces in New 
Hampshire, Vermont, Connecticut, Massa- 
chusetts, North Carolina, New Mexico 
and we have yet to cover all of these states 

Ceramic cat from Denmark 

or the remaining 42. What riches lie ahead 
for us and the museum visitor? 

The arts and crafts we sell have been 
taken into classrooms and homes through- 
out the country to initiate, or to add to, 


Cuatamalan terra-cotta figure international museums in miniature. Minor 


works of art. perhaps, but most of them 
have been made to be touched, to be passed 
from hand to hand. The glass case and 
the pedestal are removed. What remains is 
the joy of a creative experience shared by 
the artist-craftsman and his public. 





Carl Fox has been manager of the Gallery 
Shop of the Brooklyn Museum for five years. 


Devil dancer trom Bolivia 


Huancayo, Peru, wood, cloth, paper clay figures 
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The cir this 
(dyed plexiglass) screen are 
the broad 

light and dark blue 


The 


Facing page 
6’ x % plastic 
blue S, 


rectangular 


ular elements of 
reds, greens and yellows; 
pteces are 


one thin one is brilliant orange. warp is 


fiber and plasti« 


Right: Fiber 


red and various shades and hues of blue 


warp with pieces o/ plastic of 
woven 


into it, 


Belou 
inclusions of bright blue copper sulphate 


Detail of a screen made up of 


crystals in a silver-gray vinyl-coated fiberglas 


warp threaded at 12 threads per inch. 


fetiera: 


(Gime <a 


PLASTIC SCREENS 


The Young Americans 1958 first prize for 


textiles was awarded to a Pennsylvania 


weaver for a screen woven almost entirely 
both 


Hung in front of a window, 


of plastics, in its warp and weft. 


it was the sen- 
sation of the Young Americans exhibition 
this Vew York's Museum of 
Contemporary Crafts. Ted Hallman, 25, 
grew up in Souderton, Pa., the son of art 


He studied at the Tyler School 
Arts in Philadelphia, painting on 


summer at 


teachers. 
of Fine 
a Pew Scholarship at Fontainebleau, went 
on to get his M.F.A. in painting and weav- 
ing at Cranbrook. When not at the loom he 
is busy at his hobby, 
ing harpsichords. 


rebuilding and play- 


e 


Beitr eee 
beer ty 


aia Cy 


by TED HALLMAN 


The 
thinks of many materials. 
of 


a particular 


weaver. al one time or another 


both natural and 
made, in terms 


He 


visualizes woven 


man usefulness to his 


leaf he 


or a 


work. may see 


into a screen piece 
He 
imagines unrelated materials used together. 
Difficult 


unusual! materials visually and technically, 


of bark that may work into a collage. 


as it may be to apply new and 


the struggle is always stimulating. 
My own interest has centered on trans 
colored minerals, salts, 


Materials like 


qualities not 


parent materials 


colored glass. these have 


luminous color found in 


yarns. The only way to achieve such colors 


in a fabric is to use the transparent mate- 
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rials themselves. | have developed a num- 
ber of techniques for weaving them in, 
letting them impart their distinctive quali- 
ties to the piece. 

In doing screens, I have tried in each to 
withhold final decisions of color juxtaposi- 
tion until actually weaving to keep myself 
open to changes suggested by each new 
material, trying to make a unified state- 
ment of the developing piece 

Natural and 
copper sulphate, chrysocola and fluorites 


minerals stones such as 
have a rich color; water soluble salts and 
minerals can be made permanent by dip 
ping them into a clear lacquer. They can 
be arranged intuitively as the piece is fab- 
ricated. Within the minerals themselves is 
such richness of texture and color that 
they are best integrated into a fabric of 
A warp of silver-gray 


threaded at 12 


reticent character. 
vinyl-coated Fiberglas, 
threads to the inch, can be strong enough 
and open enough to use in such materials. 
Man-made transparent materials in the 
form of acrylic plastics have an interesting 
potential in weaving. Plexiglass, vinyl and 
acetate have excellent machining possibili- 
ties. They can be dyed almost any color 
and textured by abrasion or solvents which 
attack the glossy surface. Plastics gain 
dignity when shaped, dyed and textured 
with esthetic sensitivity. Acetate strips cut 
from thirty thousandths-inch sheets work 
well in screens. Acetate is especially light 
weight desirable for most screens 
The acrylic for screen work is plexiglass 
dyable and easily 


strong, transparent, 


cut and surfaced. Pieces and strips of 
plexiglass should be dyed before they are 
woven, although modifications of the color 
can be made later by tinting the plastic. 
Polyethylene, another 
flexible rolls. Cut into strips and woven 


plastic, comes in 


into a fabric with plastic threads, it makes 
The 


strips can be cut as narrow as a quarter 


a very satisfactory screen material. 
of an inch and irregular textures can be 


achieved by cutting them in_ irregular 
widths. Although polyethylene can be pur- 
chased in many different colors, I prefer 
it in its frosted white state. 

Solid materials that cannot bend present 
some difficulty in weaving on a standard 
loom where the fabric must be rolled 
forward as the weaving advances. The size 
of solid inclusions is limited. When small 
ones are used, pieces of wood can be placed 
beam 


thus 


front 

where flat. 
keeping the threads from breaking at these 
points. More ideally, screens with solid in- 


between the screen and the 


the fabric must remain 


should be woven on a tapestry 


clusions 
loom. The work then remains flat through- 
out the process and the problems of roll- 


ing are eliminated. 

The introduction of transparent colored 
masses into weaving adds another dimen- 
sion to the possibilities of artistic expres- 
They 


juxtaposition, be made to complement or 


sion. can, by color, texture and 


contrast the color and texture of the 
threads used in the woven piece, and there 
by increase the range of two-dimensional 


expression in such fabrics. 


Dyed plexiglass one-inch 
squares of a great variety of 
colors are woven into a fiber 
warp in this photogram of a 
Hallman screen. 


ere 
te 


bat 





Dies PNatalis 


... And the angel came in unto ber, and said, Hail, thou that art 
highly favoured, the Lord is with thee: blessed art thou among women. 
And when she saw him, she was troubled at bis saping, 
and cast in ber mind what manner of salutation this should be. 
Gnd the angel said unto het, Fear not, Marp: for thou 
hast found favour with God. 
Gnd, bebold, thou shalt conceive in thy womb, and bring 
forth a son, and shalt call bis name Jesus... 


Gnd there were in the same countrp shepherds abiding in 
the field, keeping watch over their flock bp night. 

Gnd, lo, the angel of the Lord came upon them, and the 
glory of the Lord shone round about them: and they were 
sore afraid. 





Gnd the angel said unto them, Fear not: for, behold, J bring pou good 
tidings of great joy, which shall be to all people. 
for unto pou is born this dap in the citp of David a 
Sabiour, which is Christ the Lord... 
Gnd they came with haste, and found Marp, and Joseph, and the babe 


lping in a manger... 


Now when Jesus was born in Bethlehem of Judaea in 
the days of Herod the king, behold, there came wise men from 
the east to Jerusalem... 

















Bihen they had heard the king, thep departed; and lo, the 
star, which ther saw in the east, went before them, till it came 


and stood ober where the poung child was .. . 


And when thep were come into the house, they saw the poung child 
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fi 


with Marp his mother, and fell down, and worshipped him: 


and when 
they had opened their treasures, thep presented unto him gifts; 
gold, frankincense, and mprrh. 


Gnd being warned of God in a dream that they should 


























not return to Herod, they departed into their own countrp 
another wap. 

Gnd when they were departed, bebold, the angel of the 
Lord appeareth to Joseph in a dream, saping, Arise, and 

take the poung child.and bis mother, and flee into Egypt; and be thou 

there until 3 bring thee word: for Herod will seek the young 
child to dDestrop him. 

When he arose, he took the poung child and his mother bp 
night, and departed into Egypt. . . 





The story of the Nativity told in Gothic crafts is made up of photographs of 
some of the New York Metropolitan Museum of Art's finest works. 

The Annunciation to the Virgin is a French champlevé-on-copper crozier from 
the thirteenth century (gijt of J. Pierpont Morgan, 1917). 

The illuminated manuscript depicting the Annunciation to the Shepherds is a 
page from Les Belles Heures made before 1413 for Jean, Duke of Berry, by 
the Lim bourg Brothers (Cloisters Collection, Purchase 1954). It has lately been 
published by the Museum in a magnificent full-color and gold book ($4.75) 
reproducing Les Belles Heures and as one of a set of six color Christmas cards 
($2) from the same work. Both are for sale only at the Metropolitan, which 
this year has a selection of some 80 Christmas cards reproducing various works 


of art from its collections. 
The Nativity scene in polychromed oak that follows the illuminated manuscript 


is a detail of an early sixteenth-century Flemish group (Michael Friedsam 
collection, 1931) on view in the Museum's new medieval hall. 

The Adoration of the Magi is a French fijteenth-century tapestry, 77” x 41" 
( bequest of Lillian Stokes Gillespie, 1915). 

ind the stained glass panel depicting the Flight into Egypt is early sixteenth- 
century Flemish, 31” x 23” (bequest of George D. Pratt, 1935). 





Probably the most successful young potter 
in Italy today is a man named Salvatore 
Meli. Only 28, he has won top awards in 
every major regional and national ceramic 
exhibit in Italy that he has entered during 
the past four years and has had important 
one-man shows in Rome, Paris and London. 
His position in contemporary ceramic arts 
has been acknowledged by the Museo In- 


delle 


Italy, which has purchased several of his 


ternazional Ceramiche, in Faenza, 
pieces for its permanent collection. 


Born and raised in the obscure and 
lonely village of Comiso in southern Sicily. 
Salvatore’s innate talent was evident in the 
sketches and modeled figures he did as a 
boy. He was “discovered” in 1943 when he 
was 13, by Salvatore Fiume, an artist who 
known for his 


CRAFT 


has since become widely 


work in a number of media (see 
HoRIzONS, May-June 1958). Fiume encour- 
aged Meli and in 1946 took him into his 
studio workshop as a student and protégé. 

Under Fiume’s stimulating and inspiring 


Meli 


scholarships to study sculpture at the Ac- 


tutelage soon won two successive 
cademia dell’Arte in Florence, but on com- 
pletion of this formal training as a sculp- 
turned to ceramics. He 


tor, his interest 


established his own studio in Rome and 


now works with his apprentice and stu- 


dents as the traditional Italian maestro 


surrounded by admirers. In addition to 
his Italian students are potters from Eng- 
land, Egypt and the U.S. 

Meli’s large studio in one of the newer 
residential districts of Rome, only a few 
blocks from Vatican City, is filled to over- 
flowing with pottery and sculpture in every 
phase of ceramic facture. He works on a 
number of pieces concurrently, adding to 
one shape, decorating another, or sudden- 
ly leaving all the unfinished pots and 
beginning a new one. Each piece is first 
sketched then drawn in plan before Meli 
Pugliese is an instructor in ceramic art at 
the University of California, Berkeley, Calif. 


by JOSEPH A. PUGLIESE 


PHOTOGRAPHS BY BOCCARDI, ROMA 


begins building. The finished form may or 
any relationship to the 
original Each 
built of fine coils less than a quarter of 


may not have 


drawing. piece is slowly 
an inch in diameter, and in this prolonged 
coil-building process Meli always remains 
open to any changes the growing form 
may suggest. He will not use a wheel as 
he feels wheel-thrown forms are limited to 
symmetrical shapes. His ware is decorated 
with colored slips then covered with a thin 
coat of transparent lead glaze. 

Meli believes that the most critical phase 


of his process is the point where he allows 


the unfinished piece to sit on a shelf for a 
period of inactivity while he takes his 
time appraising the form’s possibilities for 
decorating. In every corner of his studio 
are unfinished pots, some still moist and 
plastic, braced and buttressed to prevent 
sagging. others as green ware with char- 
coal sketches on them, all under the young 
potter's continuous scrutiny and evaluation. 
Lining the shelves are tall slender pitchers 
with elongated and graceful spouts, enor- 
mous platters, squat vases with constricted 
necks and flaring mouth rims, bird-shaped 
vessels with large handles, each piece egg- 
shell thin and remarkably light. These he 
considers show pieces. On commission, Sal- 
vatore does entire tile floors (see color plate 
CRAFT HORIZONS, July-August 1956), wall 
plaques, even free-standing, spherical fire- 
places four feet high. His success in shows 
has brought him as many commissions as 
he has the time or desire to fulfill. 

Like most craftsmen, Meli finds almost 
as much enjoyment in talking about his 
craft as he does in practicing it. He speaks 
freely of his beliefs and ideals, stopping 
only to sip a brandy or light a cigarette. 
He believes that the contemporary potter 
need not concern himself with the everyday 
usefulness of his wares, but rather with his 
esthetic contribution to the human environ- 
ment. Each Meli a 
different problem in the synthesis of form 


piece represents to 
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and decoration for which he must find an 


individual and personal solution. He even 


names each of his pieces to suggest their 


individual quality—“Green Garden Sculp- 
ture” or “Big Face Dish” 
gest no utilitarian application. 


Meli 


who may too frequently be concerned with 


names that sug- 


criticizes the contemporary potter 


style and fail to create pots that are indi 
vidual statements. The Florentine painters 


fifteenth century, he says, proved 


marked 


framework of 


of the 


that individualists 


there can be 


working within a stylistic 


unity. He believes a potter's work must be 
i complete expression of his total experi- 


Meli 


remote 


ence himself, having grown up in 


the 
the 


such a part of Sicily. where 


than 
( yreek 


rather than from contem 


ancient past seems more real 


seeks 


an pottery 


present, inspiration in and 


Etrus 


porary sources. He is bound to lead any 


discussion of pottery into history—to dis- 


Salvatore 


The 


related to bird forms 


Vore or less 
are between two and three teet high 
Vie dite rranear 


ontemporary eramics 


Veli's multicolored low-fired ceramics are 
colors are the 
and that are currently 


cuss the dignity of Etruscan forms or the 
decora 
Meli. 


young 


rich Mediterranean traditions in 


tion. Contemporary influences, says 


can very often be detrimental to a 


artist who has not yet achieved artistic 


maturity or control of his medium. 
What Meli think of Picasso? He 
feels potter Pik asso destroys a 


form by decorating it in a painterly man- 


that as a 


ner. Form and decoration must be consid- 


ered as a unified and synthesized three- 


dimensional expression, not a superim- 


same stylistic motif on a 
variety of shapes, says Meli 


Meli’s finished works, however, it 


position of the 


On studying 


some ot 
appears that at times he fails to completely 
attain this ideal 
to be seen in profile, from one angle of 


observation, with a “show” side and a 


“back” 


conception, Frequently his ornate decora- 


side, not at all a three-dimensional 


tion of intense low-fire colors in large areas 


vivid blues, red-oranges and yellows we 


having such an influence on 


Many of his pots are made 


all enormous in 


makes the total shape of the pot difficult 
His 


symmetrical tradition is evident in a 


1o perceive. classical training in a 


num- 


ber of his pieces that appear to be basical- 


ly symmetrical, and become asymmetrical 
only through being bent out of shape or 
by the addition of an exaggerated spout o1 
handle. In spite of his claim that his work 
is sculpture not pottery, Meli consistently 
creates forms that suggest uses associated 
with function—bottles, 

Nevertheless. Meli’s work has such visual 
that his 


growing influence on all potters working in 


jars and plates. 


impact and decorative strength 
Italy is both apparent and understandable 
He has what seems an unlimited imagina- 
creative vitality 
dedicated to art 


that 


tion great 


Above all. he 


to his craft, and 


coupled to 
is sincerely 
and feels his early 
responsi 


uphold 


fortune has plac ed upon him 4 


bility as an artist that he must 


with integrity. 


scale: those shown here 


have come to expect oft 


fashion and world design 








This is the story of two nuns who built a 
better mousetrap and thereby brought the 
school and a com- 


miracle of art to a 


munity. They built their mousetrap of vel- 
vets and rhinestones and broken coca cola 
bottles and twisted clothes hangers and 
built 
mice of seashells, bits of lace and sequins 


Like 


always waving their sticks at some unlikely 


they better and more uncatchable 


Cinderella’s godmother, they were 
pumpkin and turning it into a thing of 
beauty and a joy for the world. And when 
the world beat a path to their convent door 
last month, the Sisters Magdalene Mary 
and Mary Corita, very busy with their art 
building better and 


students, constantly 


more beautiful things, took a minute t 
look up and mischievously warn the visitor, 
“This is a very confusing place.” 

For the hive of multitudinous activity in 
the fine arts department of Immaculate 


Heart College in Los Angeles fairly buzzed 


with creative excitement and the flow of 
human traffic was incessant. Outside, 
Jaguars shrieked around corners in the 


nearby Hollywood Hills. Inside, in a large 
Magdalene Mary, 


department head who instigated the pro- 


sun-filled room, Sister 
gram and under whose robust energy and 
driving conviction it thrives, was giving a 
criticism to a student in her painting class: 
“You understand too much what I'm ask- 
ing. It’s too right and no fun. Our time is 


an experimental one. Our job is to search 


plaques of 


sculptures and 


with mosaic 


Sister Magdalene Mary's mosaic classes, 
Sister Mary Corita and the students of her 
design class were building a microcosm 
Called “The Magic City,” it 
completed for exhibition at the University 


was being 
of Southern California where the projects 
of the Immaculate Heart art students are 
frequently invited for display. Buildings 
were being built out of empty cylinders 


that frozen juice cans 


Photographs of city life clipped from maga- 


were once orange 
zines and children’s drawings were pasted 
around the cans. These were then mounted 
on top of one another in varying heights 
with hub 
they could be turned to get different juxta 


an inner paper around which 


positions of the pictures. TV aerials topped 


some buildings, while gaily decorated 
paper birds sat on others. The terrain 


was a multi-directioned photo-collage of 


scenic surprises, faces, bodies, animals, 


stairs, words, colors of the city. The stu 
dents were in the last minute rush of fin 
ishing banners, paper foldings, cuttings, 
they were carving lettering and 
out of rubber 


inked 


Each one had composed a poem of the 


pastings; 


decorations erasers to be 


pressed on an pad and printed 
magic things to be found in a city. Some 
were composed graphically on long scrolls; 
some were printed on one side of corru 
gated paper cartons of which the other six 


sides contained more marvelous photo-col 


and investigate. We mustn't be afraid to lages—all to be hung above the city. “Chil 


make mistakes. Cleverness gets dated.” dren are magic,” said one. “They disap- 


pear and reappear. Having turned to mud 
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Papier maché and wire structure tor Madonna shown finished belou 


Student Lynn Cresswell at work on a mosaic sculpture Visitation 


Vosaic sculpture Madonna and Child by student Joan Gabrie 
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Vosaic panel, 48” x 24”, of the Virgin Mary by Sister Marie Damian 


Lady of the Rosary mosaic, 40” x 26”, by Nina Va Ingle 
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they refuse fried chicken but are 
nourished on sand ... turn adults into 
quivering lumps, or witches or kings.” 
“Words are magic,” said another, “because 
they let you know what's inside someone 
else.” “A flute is magic because it can make 
music from wind and wood.” “An inventor 
is a real magician. So is an artist.” “Tad 
poles turn into frogs.” In addition, some 
») finger puppet skits accompanied the 
exhibition. Based on short poems and 
stories, some of them original. the students 
acted them out with deft fingers 

No one could remember whose idea The 
Magic City was or how it got started, but 
Sister Corita is accused of having walked 
into class one day looking even more 
bright-eyed than usual and announcing. 
“I've been thinking.” And Sister Corita’s 
students know by now that this tiny radiant 
woman has a way of sparking her thoughts 
into a conflagration of creative thinking 
that results in freely invented and associa 
tive art forms. “But we were lucky.” she 
protests modestly. “We had so many 
things we didn’t throw away and so many 
people we didn’t throw away.” 

When someone brought in a cigar box 
full of old keys and someone else a box of 
broken shells of dead crabs, prawns, snails 
and other sea life, Sister Corita exclaimed 
“People are so generous. They bring us so 
many lovely things. We can use these in 
our magic box.” She unwound a roll of 
outdated photographic film. “Isn't it beau 
tiful,” she said. “I never used film for any 
thing before except taking pictures. We 
can certainly do something with this.” 
Every scrap has wonder and great expec 
tations; for these Sisters, the act of cre 
ative transformation is the life of art 
Strewn everywhere on tables, shelves, floor. 
hanging from ceilings, walls and doors are 
materials they transform: buttons, feathers 
weeds, beads, papier maché dolls, painted 
eggshells, carved sticks, embroidered 
cloths, umbrella skeletons, old playing 
ecards, old sheep bells, chimes, cookie 
forms, papers of all kinds, stones, maga 
zines. In the cellar, even the pipes have 
been encrusted with a decoration of bottle 
caps and fake gems from costume jewelry 

It is particularly in mosaics, however, 
that the students reached new heights and 
won the attention of the entire country. 
Using inexpensive tesserae and tile which 
they broke and composed in a variety of 
shapes and textures and combining them 
with a variety of materials such as dis- 
carded costume jewelry, broken and fused 
glass from pop bottles, buttons—anything 
and everything that worked—in an im- 
bedment of colored magnasite or cement, 
they evolved a fresh approach that had 
the quality of a genuine folk art. It proved 
Sister Corita’s contention that “Although 


The indomitable spirit of these 
Sister Vagdalene Vary « 





Abraham and Isaac mosaic panel, 48" x 30”, was done by Paul Tucker 


ed 


and 


embroidered 


student-made 


book cover was a class project. 





the problem of the amateur differs from 
that of the professional, it is really no 
more of a handicap . . . the design field is 
wide open.” Her book, “Mosaics for Every 
one,” published last spring (reviewed 
CRAFT HORIZONS May/June 1958) is now 
in wide demand by amateurs and profes 
sionals alike. 

So successful has the art program of the 
Immaculate Heart College been that it has 
been besieged by requests from schools 
and institutions throughout the country 
for exhibitions of its student work. To 
date, it has 18 shows of mosaics, banners, 
paintings and drawings circulating. It fre 
quently answers requests for special ex 
hibitions, always coming up with new and 
fresh solutions. It was invited to create its 
now-famous stitched, embroidered, be 
jeweled, richly ornamented banners to 
celebrate the American Institute of Archi- 
tecture Centennial at the National Galleries 
in Washington, D. C. (CRAFT HORIZONS 
June 1957), and to create a special show 
for the National Art Education Association 
Convention in Los Angeles where, says 
Sister Corita, “| guess we made a bit of a 
stir and a few people thought we were 
confused.” 

Other things to come from these “con 
fusing” classes are: books—-each a com 
plete individual production including the 
writing, layout, printing, illustration, bind 
ing; papier maché dolls with music boxes 
inside; sculptured and decorated cookies; 
ceramic tablets, pendants. buttons. Many of 
these activities are combined in one project, 
such as “The Magic City.” in which every 
decorative and graphic technique is em- 
ployed and many more invented. 

Aside from art history which is taught 
by a lay member of the faculty, the two 
sisters teach the entire art curriculum. 
Both are fine arts graduates of the Uni- 
versity of Southern California where they 
also obtained their master’s degrees. Sis 
ter Corita, a serious graphic artist, exhibits 
her serigraphs at the Contemporaries Gal- 
lery in New York, and in galleries through- 
out the country. 

They collaborate a good deal with the 
other departments of the college, always 
stressing the interdependence of art with 
all facets of learning and ultimately with 
life. For one of their fantastic puppet 
shows, Sister Corita says, “We got together 
with the music and English departments 
and collaged a script out of Dylan Thomas, 
T. S. Eliot and the Bible.” In making 
books, beside learning needlework, draw 
ing, layout, calligraphy and typography, 
the students study poetry and history in 
the course of their research 

For it is the sisters’ expressed mission 


to give reality to the imagination and 


imagination to reality ROSE SLIVKA 








Hymn to the magic otf children is this giant hand-lettered banner of many vibrant colors + insistent le 
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Clay plaque below is by Betty Henderson 
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EXHIBITIONS 


THE SYRACUSE INTERNATIONAL 


by DIDO SMITH 


To meet this issue's deadline we asked our faith! eramics re 
spondent, Dido Smith. to attempt the iumpossibie and deliver sa 
record of the great Syracuse ceramics show two weeks before its 
opening. She sped to Svracuse. poked around the assembled pots 
hard on the heels of the jury, wrote this report on the plane, flew ir 
a out of breath with her notes and triumphantly slapped them 


flown on our desk in substantially the form you see here 


Celebrated Ceramic National, marking its twentieth anniversary, was 
organized this year as “International Ceramic Exhibition” sponsored 
jointly by Syracuse Museum of Fine Arts, Syracuse China Corpora 


tion and Ferro Corporation of Cleveland. It presented 218 


8 ceramics 
chosen from 113 artists in 10 European countries, plus 325 invited 
entries from 19] U.S. and Canadian former prize winners and exhibitors 

Following showing of entire International at Syracuse Museum 
until December 7), a selection of 95 European and 153 U.S. and 
Canadian pieces goes on year-long circuit of nation’s art museums 
and galleries, opening at Metropolitan Museum of Art January 23. 

(s first comprehensive international exhibition attempted in cerami 
field since 1955, brainchild of Anna Wetherill Olmsted posed stag 
gering problems, which only her experience and determined, tireless 
energy could have solved. Her intent realized: American potters in 
touch with one another, now in touch with world 

Each European group of 20 pieces was assembled by a countryman 
of recognized knowledge and authority, recommended or approved 
by his nation’s embassy. These hand-picked collections though some 
pieces several years old——generally unified and indicative of character 
of the nations’ ceramic art 

Though seen only in U.S. cosmopolitan centers, work of most of 
these ceramists known—introduced through pages of CRAFT HORIZONS 
But a photograph is not a pot. Excitement of discovery follows recog 
nition. However different from American taste, experimentation of for 
eign styles challenging. 

International reputations determined choice of jury: Dorothy 
Liebes, textile designer; Henry Varnum Poor, painter-ceramist; and 
Perry T. Rathbone, director of Boston Museum of Fine Arts. Job 
f distributing $3,200 in prizes and eliminating ceramics of too great 
fragility or lesser quality from traveling exhibit 

American artists received 16 out of 24 awards, remaining eight 
going to entries from Italy (cited twice) and Belgium, Finland, 
Sweden, France, West Germany and Denmark. Holland received only 
Honorable Mention, but her otherwise inclusive apportionment 
seemed at times prompted by hospitality rather than merit. Of awards, 
four of $100 each were purchase prizes for donor's collection specif 
cally limiting competition for them to ceramics valued below $100 
Any other prize piece that equaled or exceeded the artist's valuation 
became the property of the Syracuse Museum’s collection. Not in com- 
petition were Norwegian works, purchased to go to their embassy after 
exhibition, or Efiglish ceramics by Lucie Rie, Leach, Coper, Whiting 
and Hammond, too late in arriving 

Huge extravaganzas in low-fired clay by 18 famous Italians had only 
individuality of expression in common. Collection suffered from 
breakage, seven out of 20—sculpture by Meli, Ceroli, Biancini., 
Gambone;: vases by Farulli, Melotti and a Cascella mosaic—arriving 
too marred for exhibition. In addition to Valentini, whose magnificent 


bowl was surprisingly akin to Americans, Marcello Fantoni won $100 


Leit above: Stoneware demi-tasse set by Karen Karnes won $100 prize 
below: Ruth Laird’s 18” stoneware bottle “Plant Form” won $100 prize 








{mple “Soft W omar 26". gray stoneware 


with thin gray-vellow glaze. earned honorable men 
tion for Belgium's Olivier Strebelle. Lower: Ponderous 
in purplish glaze with dull gold 
bib and flank, was $250 1.B.M. award winner for 
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another Be igia Pierre Cai 
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Ragna Sprerschneider's cham} 
this Best German enamelist 


f beaker won 
{gainst a 


$100 Ferro Corporation award 


the 
a frieze of raised brass out 


clouded blue sky 
lines the domes, spires and their tiny windows of 


enamel in coppery pink, white, maroon and wine 


15” footed stone 


{warded $250 1.B.M. prize, 
by Milanese Giovan Battista Val 
skirt freely scratched 


ware bottle 
entini, 26, features a 7 
through wipings of slip and glaze in white, gray 
browns and an interior glazed in crystalline blue 


feet long. won Calilornia 
award rown lay n od 


copper and cobalt glaz 








Harshaw Chemical Company award with 25-inch tray of ridged clay 
glazed yellow-green over white. Meneguzzo’s “North Wall,” a four 
foot panel of interlocking tiles and swirling black line; Fabbri's 
spectral “Nude Mother,” conveying awareness of pain—his continu 
ing concern 

Belgium's three considered her best potters—-Pierre Caille, Olivier 
Strebelle, Jack Jeffreys. Most interesting Caille piece “Serpent with 
Feet,” out of competition with break, had decorative treatment of 
rectangles, raised or flush with form, variously pelleted, smooth, 
bisque or glazed. More successful with this angular structure than on 
irresolute, oven-ready “Bird” awarded Honorable Mention. Mention 
also given younger Strebelle, famous for monumental ceramic foun 
tains, murals, 

French ceramists’ participation financed by Nicman-Marcus. Geo 
metric abstractions in form and decoration, clear bright color on black 
or white typical of Andre Borderie, Vera Szekely, Jouve 

Stability and reserve in Swedish group. Not all recent work but 
reminders of excellences of form and glaze developed by Kage, Lind 
berg, Friberg, Stalhane, and Hertha Bengstrom, whose simple motifs 
under clear pooled glaze surrounded by opaque matt had innocent 
charm compared to Mediterranean excesses. Wilhelm Kage awarded 
$250 1.B.M. prize for large carved, incised U-shaped “Fish.” 

Finland's collection vigorous, radiant optimistic. Ranging from 
elder potters to young “revolutionaries,” 13 artists, usually showing 
single piece, include Schilkin, Muona, Kjellberg, Siimes, Vapaavuori, 
Schultz-Kéln, Tuumi, Hallamaa, Francesca Lindh, and Oiva Toikka 
Rut Bryk’s 49-inch plaque, “Sun Rose,” picked for $200 Syracuse 
China award. Honorable Mention to Salmenhaara for 12-inch wide 
vessel of iron-spotted light orange stoneware sparsely glazed, and 
Kaipiainen for underglaze-painted plaque. 

Norwegian ware sturdy against bright colors of wall plaques by 
Finn and Dagny Hald 

Denmark's Richard Kjaergard received $100 Pemco Corporation 
purchase prize for large rectangular dish with bubbly manganese 
brown and copper luster motif. Collection included only one pot by 
Gutte Eriksen. 

Holland ceramist Josje Smit’s “Buffalo with Sitting Figure.” given 
Honorable Mention 

In West Germany group: champlevé enamels by Sprerschneider: 
cloisonné on round black box with rectangles of color by Kathe 
Ruckenbrod. “Bison,” sculpture by Elfrieda Balzar-Kopp won Hon 


list™ by Renata Gastpar; 


orable Mention. Fine eight-inch-high “Cyc 
Ida Eridos “Cat” like her prizewinner at Cannes 1955; but best 
German pottery by Griemert and Karl Scheid. 

American section, whose bids included prizewinners back to 1932 
affected by usual hazard of invitationals. While some outstanding 
artists failed to show, others—with faulty judgment or desire to be 
represented—-sent work below their known standard. Entries from 
29 states, Hawaii, and Canada. New York sent 40, California 37. 
Ohio 21, Canada 15. Californians received five awards, New Hamp 
shire second, with prizes given three of her four entries 

Wayne Long's relief won biggest prize ($250) given American 
work. Guy Cowan Memorial Prize of $200, highest award to American 
pottery, went to the Natzlers’ ]l-inch vase with turquoise glaze. All 
other awards $100 each. Among prizewinning pots: Carlton Ball's 
10-inch-tall stoneware vase; J. Sheldon Carey's textured stoneware 
urn; James McKinnell’s stoneware jar with resist decoration; Edwin 
Scheier’s brown bow! with applied clay, sgrafito; Marguerite Wilden 
hain’s carved, thinly glazed jar. 

Sculpture receiving awards included Alice Sperry’s “Three Legged 
Race”; Lillyan Rhodes large terracotta “Bird”; and another glazed 
“Bird” by Florence Gray given purchase prize. Two plaques won 
prizes—Karl Drerup’s triptych “Legend” enameled in yellow, reds. 
blues; and 43-inch-long tile composition “Woman with Two Heads” 
by Krystyna Sadowski, Canada 

Most exciting sculpture, George Stark's imaginative “Warhorse,” 
only 11% inches high, of cream clay with shadow-casting fretwork 
blanket of welded steel wire for armor. Successful combining of 
clay and metal—both handled with tender precision. Daniel Rhodes 
striking “Figures” and “Garden Vase” mounted on metal shafts 
(cRarT HORIZONS, September/October 1958), and Frans Wildenhain’s 
fine “Pieta” too breakable for tour. Wildenhain’s three-legged ani 
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mistic “Pot” of grainy clay a fantastic ceremonial vessel with exces 
sively horned lid. Memorable: Ruth Laird’s gourdlike “Nature Form” 
with its tentative mushroom spouts; Toshiko Takaezu's pillow shape 
bottle—brushwork on velvety coffee matt; Vivika and Otto Heino’s 
“variations” stretched or flattened spheres with multiple spouts and 
supports; Rex Mason's handsome vase with frieze or figures in rust. 
brown, black; Joan Pearson's two sets—black stoneware dipped in 
moonstone glaze; James Secrest's large plate with radial design. 

Commissioned as feature of the Syracuse installation and dominat 
ing the upper of two long pools—Dorothy Riester’s 46-inch-high 
ceramic fountain with spiraling basins glazed blue-green 


Second-prize winner in Bigelow 
Sanford-sponsored Finnish rug 
design competition is this black 
and shocking pink on rust # x 6 
réllakan, “Alladin,” by Sirkka 
Autio-Polkkynen in the current 
show at New York's Museum of 


, 


Contemporary Crajts 





MUSEUM OF CONTEMPORARY CRAFTS September 26-November 30 
Three simultaneous exhibitions marked the opening fall season at the 
Museum of Contemporary Crafts (New York). With the lower gal 
lery given over to the blazing color of new Finnish rugs, the mezzanine 
is devoted to a loan display of contemporary crafts which have been 
acquired by various museums. In the Little Gallery, a fresh and excit 
ing approach to architectural tiles has been projected by the always 
inventive David Weinrib. 

The 43 Finnish rugs and rug designs, results of a juried competition 
in Finland sponsored by the Bigelow-Sanford Carpet Company, are a 
strong testament to the lyric color sense, the profound and almost 
instinctive knowledge of tonal structure in weaving, and the ability 
of the Finnish artist-weaver to use this medium as a complete creative 
expression. It is a stunning show. The Finnish weaver has it in her 
bones; this cannot be denied. Each design was rendered in a color 
sketch with a 12” x 12” woven sample; the eight top award-winning 
entries are shown completely woven in full scale 

Pointing up the changing outlook in contemporary American 
crafts, the show of crafts chosen by museums as objects of esthetic 
merit, embraced many media and many styles. It is an interesting 
show, a little conservative on the whole, pointing up the traditional 
caution of museum policy. Newer stylistic innovations of the last few 
years are scarcely represented, but the unimpeachable quality of 
American craftsmanship certainly is there 

Since David Weinrib’s tiles will receive more detailed treatment in 
the next issue of CRAFT HORIZONS, we will not comment further on 
them here except to say that this young ceramist-sculptor-designer 
has some brilliant new solutions for tile uses on the floor, in kitchens, 


bathrooms and on walls. Architects should not miss this exhibit.-rs 


JAMES MORGAN September 4-October 1! 

This Michigan potter opened his first one-man show at Gallery 4, 
Detroit, with a collection of thrown and slab-constructed stoneware. 
Morgan's bowls and bottles were sturdily functional with a strong 
feeling for volume, accented by stony glazes with poured and brushed 
decoration. Outstanding were his slab-built “pod-forms.” Each piece 
was carefully detailed, yet balanced by restraint and a keen feeling 
for contemporary design. HUGO RODRIGUEZ 














LETTER FROM SAN FRANCISCO 

Raul Angulo Coronel September 8-October 4 

Though a potter for only four years, Raul Coronel’s show at Gump's 
Working primarily with combinations 
from 


was evidence of his proficiency 


of grays, blues and browns, Coronel varies his decorations 


splashes of color brushed on the surface of his pots, to more well 


defined overall pattern, some of them decidedly Mexican in flavor. 
Pacific Arts Show August 24-October 7 
Pacific Arts Gallery (Point Richmond) rounded up some notable 


talent from the Bay Area for its Graphic Arts and Ceramics Show. 
Among the 80 pieces of pottery on display, those of Gil 
Win Ng of San Francisco, veered most closely to sculpture. Other 


Antonio and 


Azama and 


potters represented with skillfully executed pieces were: 
(Oakland); J. I 
Lindheim 


Eunice Prieto, and Kenneth Dierck Hysong (San 
Jose), Ernie Kim (San Francisco), Mary 
Harold Myers (Berkeley) 

Bernard Leach September 19-October 12 
An outstanding collection of the work of the English potter, Bernard 
Leach, was on display at the Art. The 
150-piece exhibit not only demonstrated Leach’s mastery of techniques 


(Sausalito) and 


San Francisco Museum of 
but his skill in adapting the spirit of the Orient to his form, design 
and glaze 

San Francisco Arts Festival September 25-28 

The 12th 
one of the City 
surroundings near Fisherman’s Wharf, hundreds of the City’s artists 


Annual Arts Festival of San Francisco may well have been 


Art Commission's most successful to date. In festive 


and craftmen displayed their work and met their public face to face 
Judged by Winfield Wellington Scott, professor of art at Berkeley, 
Wood, Ojai 


Robert Dhaemers, pendant; Hertha 


Hans Grag, Nevada City silversmith; Beatrice potter ; 


craft purchase awards went to 


Furst, enamel; Ida Dean Grae, rug; Carl Jennings, wrought-iron 
grill; Elena Netherby, bottle; Antonio Prieto, platter; Merry Renk 


earrings. These were purchased by the Art Commission and it is 
hoped provision can be made for their occasional display rather than 
obscure that has been the lot of past award winners 


the storage 


YOSHIKO UCHIDA 


PARROTT-TAKAEZU-WINSTON September 21-October 21 


A three-man exhibit at the Highlands University Art Gallery, Las 
Vegas, N. M., featured 
Weaving by Alice Kagawa Parrott (Santa Fe, N. M.) included lushly 
textured and colorful yardage, rugs and wall hangings of vegetable 
Toshiko her 
stoneware bowls, plates and jars executed in strong, controlled forms 


Bob Winston (Berkeley) gold 


wax), sculptural jewelry bold vet 


outstanding exponents of three major media 


dyed yarns Takaezu, now in Hawaii, showed 38 of 


and rich glazes showed silver, and 


bronze (cast from massive and 


eminently wearable ALICE MANES 





Yien-Koo Wang 


Press mold decorated stoneware vase, 11” x 16”, by 
YIEN-KOO-WANG December 2-20 

In her first one-man show of stoneware, the young Chinese-American 
potter Yien-Koo Wang reveals her powers as a gifted and independent 
artist. Her interest is primarily in sculptural form and structure, even 
on functional pieces. Where the stamp technique is used, she treats the 
surfaces with added dimensions. Various stem forms enliven some of 
her other pieces. Subtle color glaze or their deliberate absence are 


used as complements. Decidedly a potter to watch 


Jewelry Joachors 


Select Your Own 
Precious Stones 


Finest collections available sent on 30 day approval 
Pay only for what you keep 

Expertly cut and polished, these beovtiful imported 
gems are perfect for rings, bracelets, pendants, ear 
rings, etc. Students will = experience in evaluating 
precious stone selection from these groups. Available 
are assortments of selected groups, sizes and cuts of 
TOPAZ, GARNET, JADE, AMETHYST, ETC. 


50¢ AND UP SEND TODAY! 


Onli BARRY” 


Importers of Precious Stones 


DEPT. A., POST OFFICE BOX 15, DETROIT 31, MICH. 











Twenty-ninth Annual Sessions 


PENLAND SCHOOL OF 
HANDICRAFTS 


Penland, North Carolina 





Fall Session: August 25 to December 13, 1958 


Continuous instruction in Hand Weaving, Pottery, Metalcrafts, 
Lapidary, including the cutting and polishing of faceted stones 
as well as cabachons, and o number of Related Crafts 

During this period, a student may enter at any time and register 
for long or short courses. 

Come during the Fall coloring season or at any other time and 
enjoy a vacation in the mountains combined with excellent craft 


t 
raining Write the Registrar 








METALCRAFTS 
TEXTILES 


CERAMICS - 
WOODWORKING : 





Professional courses for the Designer-Craftsmen, the 
Designer-Technician with Industry, ond the Crafts 
Teacher and Administrator. Two-year A.A.S. and 
four-year B.F.A. degrees; citations for study at the 
graduate level. For information please write to 


SCHOOL FOR AMERICAN CRAFTSMEN 
TE OF TECHNOLOGY 


- é &, N Y 


of the ROCHESTER INSTIT 
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BOSTON MUSEUM SCHOOL 


A DEPARTMENT OF THE MUSEUM OF FINE ARTS 


Established 1876. Professional training with dipleme 
course in Drawing, Pointing, Ip » = cial 
Art. 16 Traveling Scholarships. Coteleg. B.F.A. and 
8.5. in Ed. degrees granted by Tufts University. 


e JEWELRY = 

@ GRAPHIC ARTS 

e SILVERSMITHING 
e CERAMICS 

Dey and Evening School 
RUSSELL T. SMITH 


Head of School 
230 FENWAY, BOSTON, MASS. 
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THE FIRST COMPLETE 
GUIDE TO 
ENAMELLING 
ON ALL METALS... 


FOR PLEASURE 
PROFIT! 


{VD 





ENAMEL ART ON METAL 
by Edwerd Winter 
Acclaimed by critics and teachers, this av- 
thoritative book is by one of the outstanding 
pioneers in the field, Edward Winter 
“The student could scarcely hope for a 
better instructor .. . .” 
—The Cleveland Press 
“Mr. Winter's example should be an in- 
spiration to all those who are interested 
in upgrading an avocation into a profit- 
able way of making a living.” 
—Toledo Blade 
6 { beautiful book rich in inspira- 
tion and assistance.” _gobert D. Goldman 
Past President 
industrial Arts Assoc. of Pa. 
VOW YOU CAN LEARN ENAMEL. 
LING IN YOUR OWN HOME... 
WITH INEXPENSIVE EQUIPMENT 
With clear, easy-to-follow text and loads of 
pictures (many in full color), Mr. Winter 
shows you the lotest techniques for muking 


ash trays bowls vases .. . jewelry 
. tiles mosaics Christmas cards 
doorknobs . . . metal sculpture . . . and much 


more. You'll learn how to work with raw 
materials, metallic oxides and intense fur- 
nace heats . . . prepare enamel and apply 
it to copper, steel, cast iron and other metals. 


{ TREASURE-CHEST OF IDEAS AND 


INSPIRATION—-AND THE COST IS 
ONLY $9.75 
Fill owt this coupon teday MONEY-BACK 


GUARANTEE if you're not completely satisfied 


WATSON-GUPTILL PUBLICATIONS 














EXHIBITIONS 


YORK STATE CRAFT FAIR fugust 2/-23 
The Fifth Annual York State Craft Fair held 


at the Ithaca (N. Y College Library ex 
hibited objects by 105 members. All items 
offered for sale were passed by a jury of 
Ronald Pearson Rochester} metalsmith ; 
Theodore Randall, potter and professor at 
Alfred University; Phyllis Spencer (Angelica, 


designer 


N. ¥ 


rhis year s 


. weaver, teacher and textile 
York State Craftsmen member 
honored as featured craftsman was Paul Johr 
Smith (N. Y. C.) whe works in wood: his 
carved objects 


exhibit. 33 turned and 


September 


CREATIVE CRAFTS fueust 2. 
The Third 
Crafts at the Smithsonian Institution was spon 
Washingtor 
metropolitan area. Some 148 items were selected 
David Campbell, AC 
Adelyn Breeskin, director 
Baltimore Museum of Art, and Olin Russum, 
eramist of Monkton, Md 

Awards were given to the following 
ies: Cile Merce 
Sculpture: Loris Lé 
Ethel Born 


Biennial Exhibition of Creative 


sored by six craft groups in the 


by Judges executive 


vice president, 


Leram 
Sonia Gordon, Elee Hodgson 
W eay 


Printed Tex 


Ceram we Suite 


ing: Betty Clemens, 


tiles: Richard Abell, Lyn Egbert, Harriet 
Anderson, Ruth Poggenpohl. Stitchery: Merry 
Bean. Enameling: Gwendolyn Anderson 


WISCONSIN FAIR August 16-24 


A TREASURY OF 75 
MOSAIC DESIGN IDEAS 







AT LAST i 

the first book of ait 
MOSAIC. =4m,: 
PATTERNS ~~ = 
with complete instructions on how to use 
them by EDWIN HENDRICKSON, author 


of the bestselling MOSAICS: Hobby and Art 
Here are more than 75 unique grid-screen 
mosaic patterns—four in full-page full-color 
that are beautiful, easy to follow, and 

simple to transfer to the working surface. 
For the beginning or experienced craftsman, 
these patterns, every one accompanied by 
complete instructions and 
materials needed, can be used to beautify 
your home with mosaic table-tops. shelves, 
ashtrays, paper-weights, trivets, platters, or 
decorative wall and floor borders. Sell your 
extra pieces and make your creativity profit- 
able! Only $4.95 post paid. 

*Perfect for the beginner. Only 83.50 

10 DAY MONEY BACK GUARANTEE 

HILL & WANG, Ine., Dept. CH-A 
104 Fifth Ave. New York 11, N.Y 


descriptions of 





UPRIGHT 
TAPESTRY LOOM 


mire vpn 











! (Publisher of American Artist) The 8th Annual Craftsmen’s Exhibition at 
| 24 W. 40th ST.. NEW YORK 18, N. Y. the Wisconsin State Fair was considered the 
| MONEYASACK EXAMINATION OFFER finest ever, both in quality and in quantity 
| Ves, | went te examine Edward Winter's Judging it, Phillip Fike, jeweler and teache: 
ENAMEL ART ON METALS. | understand that ' \ ' : hose 408 : 
i hd ! am not © pl tely sie fi. d, ! may return irom avne niversity c Those i prec es rom 
’ the book within 10 days and receive a full the 863 entered. In weaving, the modern 
refund painterly weaver made strong contrast to the . . 
! Please send prepaid copy(ies) at tr adition al cr attsmen (_eramics stresse d the oe — protien! oom - compete “a 
$9.75 each to: . . . proper accessories * comfortable to weave 
I ; less functional with more concern for form in straight sitting position * to weave tapes- 
| Name and decorative glazes. Top prize winner was tries and rugs 2° x 36" to 9 x 12’ 
eaver M: Salze juskirk. Other award 
" Address weaver Mary Balzer Buskir er awar HANDKNOTTED RUG WEAVING, « 54 poge ‘ 
City, Zone, State winners: Ceramics: Abraham Cohn, Frank let with 27 illustrations. Complete instructions 
! . : Kulasie Rick i Schneider. Ralph Peot for tapestry and rug weaving. Price $2.00, 
$ enclosed. ulasiewicz, chart chneider, Raiph Feo credited to purchase of loom 
! For Canada, add 25¢ per book; ter, Robert Potter, Robert Schellin. Weaving 
Check here to other countries 75¢ for one book, ; 
1 Feceive the Intest S0¢ fer each additional book to Margaret Richards, Belle Schultz. Jewelry If not obtainable from your dealer, write 
Wat- h ts 
! on eaettt “hee. US. funds. Sorry, ne col (For William Haendel, John Frase. Mark Bohrod PATERNAYAN BROS. INC. 
to” art books delivery in Y add 3°, sales me . ; > he . epentings 7 2 : ; 
YD, Seeagnataptirgs 2. ee Art Metal: Earl Krentzin. Prints: Helen 312 E. 95TH ST.. NEW YORK 28. N.Y. 
Pisarek. Wood: Ross Norris. Glenn Johnson. 
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The Last Word in 
Handweaving Yarns 


TROY YARN 
& TEXTILE CO. 


PAWTUCKET, RHODE ISLAND 


‘ 


continues to meet the demands 
of discriminating weavers, guilds, 
schools and shops with its collee- 


tion of the most unusual in yarns. 
25¢ for initial samples. All 


Send only 


other samples sent free of charge. 


TROY YARN & TEXTILE CO. 
603 Mineral Spring Avenue 
Pawtucket, Rhode Island 





SKUTT & SON Introduce 


THE QUALITY WHEEL 


You’ve Been Waiting for . . ! 





@ VARIABLE-SPEED ELECTRIC 
@ POWERFUL, VIBRATIONLESS 
@ MOST RUGGED & TROUBLE-FREE 


Two Years of field testing $1 92 


insure you delightful new 
freedom from mechanics. 
Permanently lubricated, 
mudproof, etc 


Write for Fact Sheet, Free Trial Offer 


Nieutt «Lon 


Box 202C OLYMPIA, WASH. 
Manufacturers of Skutt Electric Kilns) 














WILHELM KAGE October 8-18 
Wilhelm Kage. 


the height of his mature creative powers alter 


69, of Gustavsberg, Sweden, at 


1 lifetime of pioneering in Swedish cerami 


design, showed a new world of stoneware 


form 


at Bonniers (N. Y. C.) 


lerra-Spirea, in a stunning installation 


MICHIGAN ARTIST-CRAFISMEN October 20 

Fourteen cash prizes were awarded at the 131! 
Annual Michigan Artist-Craftsmen Exhibition 
ut the Detroit Institute of Arts. Top winner 
was Toshiko Takaezu whose seven-piece stone 
ware tea and huge, narrow-necked stone 
ware bottle were selected by the Founder 
Society for the Art Institute’s permanent 


collection 
winners were: Mare Hansen 
(Kalamazoo): Richard Eshkanian (Highland 
Park); Dick (Wayne); Phillip Fike 
(Detroit) who won two awards; Earl Krentzin 
Wisconsin; E. Dane 
Harvey Littleton (Madi 
son): Susan Bolt and R. A. Bolt (Oak Park) 
Miranda Lockhart Roy Peder 
son (Northville) and Marie Woo (Ann Arbor) 
The exhibition, selected by John Paul Miller 
Lakofsky 
and Malcolm Lein, director of 
Paul Gallery, included 248 objects 


Other prize 
Leavell 


of the University of 


Purdo ( Milwaukee) ; 


(Birmingham) ; 


(Cleveland) Charles (Bowling 
Green. Ohio): 


the St 


POLA STOUT September 26-October 25 

rhe retrospective exhibition of fabrics by Pola 
Stout at the Philadelphia Museum Art School 
work of this textile 


covered the remarkable 


designer over a 25-year period. It included 


power-loomed fabrics woven into blanket-sized 
samplers that have served as a palette of color 


and designs for many of the outstanding con 


temporary fashion designers such as Main 
bocher, Trigére, Adrian, Traina-Norell. 
ECUADORIAN INDIAN TEXTILES 7o Vov. 30 


Fabrics handwoven by Indians of the High 
Andes under an ILO program are on exhibit 
at the U.N. (N.Y 


and weaving techniques have been adapted to 
effect 


C.). Pre-Columbian motifs 


produce a handsome contemporary 











THE MARSHALL 
GIFT PACKAGE 


a magnificent 


MARSHALL GIFT PACKAGE 


in an attractive carrying case 





hobbyists 
or anyone looking for a profitable career, 


Amateur, professional artists, 


what could be more wanted than a com 
plete set of magnificent MARSHALL’S 
PHOTO OLL COLORS in a wonderfully 
convenient carrying case?‘ 


The MARSHALL GIFT PACKAGE 


contains all materials needed to hand 
color glossy and matte photos, Polaroid 
prints or photo greeting cards. A 46 tube 
set of Photo Oil Colors, a set of French 
Oil Pencils, 3 sprays and an extensive, 
Instruction 
authority 


comprehensive, hard cover 
book, written by the leading 
in the field. 

The price? Only $24.95 complete; 
larly a $28.88 value and the Carrying 
Case, worth $5.00, is FREE! 


regu 


For smaller gift presentations, each of 
the items in the large GIFT PACKAGI 
can be bought separately, at the prices 
listed in the coupon below. Each set of 
Photo Oils and the Photo Oil Pencils are 
adequate, in themselves, for photo-color 
ing and make extra ordinarily welcomed 
gitts 

Any of MARSHALL’S PHOTO OI 
COLORING sets is not only a FUN gift, 
it is a PROFIT gift, too. Photo-colorists 
are worth their weight in gold .. . and 
so is the entire line of fine MARSHALI 


products. 


At dealers everywhere or write to 


la 
x 

a 
¥ JOHN G. MARSHALL MFG. CO. INC. % 
i Dept. CH 11 167 N. Ninth St., Bklyn. 11, N.Y. & 
a 
iy © GIFT PACKAGE with FREE a 
y carrying case $24.95 a 
y Master Set of Photo Oi! Co!ors $14.95 ; 
y ] Set of Photo Oil Co'or Pencils $4.98 * 
4 ] Photo Oil Colori-g for Fun or Profit n 
y A fascinating 148 pg. bk $3.95 & 
id Gift Offer—4 color pen set $1.00 a 
¥ N 
% NAME “ 
y F 
% ADDRESS F 
YS. RRAMARRARRRBI DIR DARD" 
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TAKAO AND GRANDFATHER'S SWORD jy 
Yoshiko Uchida, published by Harcourt, Brace 
& Co., New York. 127 pages, $2.50. 

Perfect present for the chil 


dren of craftsmen is this charming story of 


Christmas 


the son of an impoverished Japanese potter 
in modern Kyoto, 
Takao longs to help his father at the potter's 


cultural heart of Japan. 


wheel but his father says no, he is not old 
Through carelessness Takao starts a 
the kiln. His deter 


mination to sell his most cherished possessions 


enough. 
nearly disasterous fire at 
to help pay for the damage and the way he 
finally proves that he is old enough to accept 
responsibility is the theme of this lively and 


appealing story. Dedicating her book to “my 


friends in the Folk Art Movement in Japan,” 
Miss Uchida portrays a sure portrait of Japan, 
the country of her ancestry, in this and two 
other books she has written for children in 
grades 36 (The Magi 


The Dancing Kettle, also published by Har 


Listening Cap and 


court, Brace). She visited Japan in 1952 on a 
Ford She 
greatly interested in Japanese craft arts on 
this sojourn books 
Now living in Oakland, she is a graduate of 


Foundation fellowship. became 


and out of it came her 
the University of California, got her masters in 
Smith 


school before becoming a free-lance writer 


education at and taught elementary 
and the West Coast correspondent of cRAFT 


HORIZONS 


FIFTY YEARS A POTTER by W. Fishley Holland 
(Pottery Quarterly, 105 pages, 10 illustrations, 
$2.15 plus Manor, Tring, 
Herts, England). 

Britain has the honour 


postage, Pendley 


and pays the price 


4 CRAFT HORIZONS 


of having introduced industrialization to the 


world. Among many other results of this, the 
peasant potter became with us an almost extinct 
species, whereas in other lands of Europe he 
seems to have been able to turn the corner with- 
out altogether ceasing to be a peasant. Whether 
this is a good thing is perhaps debatable, but 
there can be little doubt that it is a great help 
to a potter to have a tradition of some sort to 
build on, or even a tenuous tradition is better 
than none at all. One who starts without this has 
nothing to draw on for inspiration but his own 
inner consciousness; and, in the earlier stages 
of his working life, what his inner consciousness 
brings up is often merely an imperfect recollec 
tion of something seen in the nearest china shop 
The man who has only to ask himself “How did 
father or grandfather, make it?” enjoys a good 
fortune which is very rare today. The author of 
this book is one of those fortunate few, [ grand- 
son of the well-known English potter, E. B. Fish 
ley] since he belongs to the direct line of the 
slipware potters of North Devon, a district in 
which true peasant pottery survived longer than 
in most parts of Britain. His book is, therefore, 
of peculiar interest to the individual potters of 
the present day .. . In those days rural potters 
had not heard about Functionalism or Work and 
Motion Study. They made their buildings to suit 
their needs as a bird builds its nest, and with a 
similar economy of means. As a boy, Willie 
learnt everything “with his body,” as the Japa- 
nese would say. He had to climb along the kiln 
flues to do the repairs, and thereby learnt, by 
instinct instead of theory, how to design and 
build kilns. “Seon after leaving Fremington 

I had to build a pottery entirely from my 
own The kiln was the most 
thing, and | knew every brick by heart.” .. . 
There is a good “portrait of grandfather” as 
he was in the last years before 1911. E. B. Fish- 
ley was a remarkable man: a natural artist, he 


ideas. important 


stood out sturdily against the tendency already 
beginning in Barnstaple to make “artwear,” or 
quaint things for the tourist market. “One thing 
about grandfather,” said his daughter to me in 
1921, “he didn’t mind what anybody thought 
So long as he pleased himself, that was all he 
troubled about”—a concise if unconscious defi 
nition of how an original artist works. 

A few connoisseurs became interested. They 
helped to make his work known by getting it 
shown at the Arts & Crafts Exhibition Society 
in London. He visited museums in London and 
elsewhere, and he got ideas from old slipware, 
and delft, and Whieldon ware, and sometimes 
(not so happily) from late Chinese porcelain. 
His best firmly 
rooted in the local 
oval baking dishes with combed decoration, and 
the pitchers, fuller and less stiff in shape than 
those of Truro, more graceful and alive than 
those of the Bridgewater district, yet slender 
and restrained when compared with the rather 
potbellied pitchers of the Dorset 
In 1923, Bernard Leach visited my father’s house 
in North Devon. We showed him all the Fishley 


work was always that most 


tradition—the beautiful 


tradition. 


pots with great pride, but the ones he was really 
enthusiastic about were the pitchers and the 
things until then considered to 


baking dishes 
be of no interest and kept in the kitchen or the 
back yard. These things were the foundation on 
which the more ornate harvest jugs were based. 
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But tradition for E. B. Fishley was not every 
thing. He had a far better sense of form than 
his own grandfather George Fishley, as is proved 
by the excellent design of the special pieces 

jugs, tankards and dishes—-which he made to 
commemorate Queen Victoria's jubilee and the 
coronation of King Edward VII; forms quite 
uncontaminated by the prevailing taste of that 
date. It is a pity that no examples of these are 
illustrated. This book is not perhaps of the same 
calibre as George Bourne’s The Wheelwright’s 
Shop, that classic study of transition from the 
organic society of an English village to the or 
ganized society of today—-from a world of instine 
tive craftsmen to one of technicians and technol 
ogists. But from the potter's angle it traces the 
same evolution. The pattern running through the 
story, a true pattern in any age, is that a skilled 
craftsman who has the vitality to adapt himself 
need never lack recognition so long as he can 
make things which are useful and desirable to 
his neighbour, the public. MICHAEL CARDEW 


Condense jrom Pottery Quarterly) 


Sources of the Past 
THE FOLK ARTS OF JAPAN by Hugo Munster 
berg, published by Charles E. Tuttle Co., Rut 


land, Vermont. 168 pages. $6.75 


THE ARTS OF JAPAN by Hugo Munsterberg 
published by Charles E. Tuttle Co., Rutland, 
Vermont. 338 pages. $7.50. 

Two books by the same author and publishing 
company are among the more distinguished ef 
forts to answer widespread contemporary inter 
est in Japanese arts and crafts. In The Folk Arts 
of Japan, amply illustrated with 110 black and 
white and 18 color plates, the author gives us a 
penetrating and comprehensive introduction to 
Japanese folk craft from its beginning to the 
contemporary folk-art movement— its spirit and 
philosophy, relationship to the culture of the an 
cient courts and cities, techniques of produc 
tion, regional specialties and functions. Every 
important branch of production is covered 
pottery, textiles, metalwork, basketry, lacquer- 
work, toy-making, and others. In the words of 
Dr. Suetsu Yanagi, founder and director of the 
Japan Folk Art Museum, this book should “be 
recognized as the most authoritative work in 
the field.” 

The Arts of Japan, a stimulating 
tive survey, carries the story of Japan up to the 
present day and defines the place of the crafts 
historically and qualitatively within the totality 
of the fine arts. It is particularly interesting to 
observe the parallel development of the crafts 
of each period with that of the fine arts, having 
been affected in spirit and style by the same 
social and esthetic conditions. Painting, graph- 
ics, sculpture, architecture, pottery, textiles, 


informa- 


lacquerwork, masks are well illustrated in the 
121 plates, 12 in color. 


TEXTILES OF PRE-INCA: 100 Plates in the Col- 
lection of the Kanegafuchi Spinning Co., fore- 
word by I. Muto. Tokyo. $90. 

These magnificent textiles from the burying 
grounds in Peru, have been reproduced in large 
plates 14% x 18% inches that render every 
detail of yarn, construction and color with life- 





Craftsmen and artists have waited 200 years for 
a reissue of these wonderful 18th century 
copperplates... 


A DIDEROT PICTORIAL ENCYCLOPEDIA 


OF TRADES AND INDUSTRY 


485 plates provide a pictorial analysis of processes, trade secrets, craftsmen’s 


ways in 18th century France... full explanatory text 


Around 200 years ago Denis Diderot, one of 
the leaders of the French Enlightenment, first 
conceived of the great French Encyclopedia 
One of his purposes was to create an instruc- 
tion book for French craftsmen, whereby 
the medieval concept of trade secrets would 
be broken and replaced by a free knowledge 
of technical processes. With this in mind 
Diderot spent over 20 years exploring the 
trade techniques of 18th century craftsmen 
He recorded his results in 12 elephant folio 
volumes of the most beautiful copperplates 
ever to emerge from 18th century France 
These plates were drawn to show materials 
and processes, and they demonstrate why 
18th century French porcelain, furniture, 
silverwork, brocades, and other arts have 
never been surpassed for craftsmanship 


This two-volume set contains 485 of the most 
interesting and instructive of Diderot's 
plates, mostly reproduced full original size 
They are arranged in sequences, showing all 
steps from gathering raw materials to the 
finished product. Sections on weaving plain- 
cloth, for example, show shearing the sheep, 
sorting and processing wool, spinning thread 
by various ways, weaving cloth in different 
looms, dyeing, and cutting clothing. These 
plates show thousands of figures in 18th cen- 
tury costume, performing trade actions in 
contemporary settings, while thousands of 
other illustrations (as above) show closeups 
of special processes, remarkably clear illus- 
trations of machinery, indicating operations, 
tools, and special equipment. It has been said 
that a heady reader could set up a complete 
18th century shop in dozens of industries 
simply by following these plates 


More than 200 different crafts and trades 
are illustrated in this set. The following list 


can only suggest the variety and range of 
material 


slating roofs tinning 
weaving spurs 
ribbons armor! 
threshing 
damascening 
candymaking 
turning 
ironwork 
hatmaking 
pewter 
bookbinding 
cheese- 


casting 
cannon 
beekeeping 
wheelmaking tanning 
casting bells silvering 
etching mirrors 
button- coining 
making goldbeating 
plating embroidery 
dressmaking windmills 
basketry porcelain 
printing papermaking 
tilemaking cabinetmaking making 
carpetmaking leatherwork enamelling 
and more than 150 other crafts and trades 


More than 50 plates, for example, show every 
step in the manufacture of glass, from mak- 
ing crucibles for the melt, building a furnace, 
melting the mix, ladling it, pouring it or 
blowing it, polishing it, annealing it. 20 plates 
show goblet making, and another 15 illus- 
trate to perfection the lost 18th century 
art of spinning disk or crown glass. 12 show 
all steps in making a Gobelins tapestry, 10 
show how heroic statue was cast cire perdue 
method. These plates explain pictorially 
(accompanied by a full explanatory text) 
scores of processes that are now half or to- 
tally forgotten. They show how a tapestry 
weaver separated threads manually, how a 
featherworker stripped plumes, how a wood- 
worker cut mortices with an adze, and scores 
of other operations. It can suggest new hob- 
bies to you, new techniques, and new pat- 
terns which you can follow in your own 
favorite crafts 
Unexcelled as a gift book for 
craft-minded friends 

This set is highly valuable to students of art 


artists, and commercial artists, who can use 
it for the thousands of working figures (men 
women, children) engaged in hundreds of 
actions, and thousands of different implie- 
ments and objects. You can trace or repro- 
duce these figures. When you buy the set 
you buy the right to copy and reproduce in- 
dividual figures 

A DIDEROT PICTORIAL ENCYCLOPEDIA 
OF TRADES AND INDUSTRIES, Manufac- 
turing and the Technical Arts in Plates 
Selected from “L’Encyclopedie ee 
Denis Diderot. Edited with text by Charles 
Coulston Gillispie. 485 plates, over 3,500 illus- 
trations. Total of 920 pages. 9 x 12. Heavy 
cloth binding Two volume set, $18.50 


Dept. 177, Dover Publications, Inc. 
920 Broadway, New York 10, N. Y. | 
Please send me ets of A DIDEROT | 
PICTORIAL ENCYCLOPEDIA at $18.50 | 
per set. I am enclosing $ in 
full payment. Payment in full must | 
accompany all orders except those from | 
libraries or public institutions, who may 
be billed Please print 
Name | 
Address | 
| 


City Zone State 


GUARANTEE: Satisfaction guaranteed 
If you do not like this set, return it to us 
within 10 days of receipt, for full cash 
refund. No questions asked 


1 





WHY GAMBLE? 


At WESTERN you can be sure. 


© prompt and courteous service 


e complete facilities—including typography, printing, 
binding, electrotyping, plastic plates, mats and 
stereotyping—under one roof 


WESTERN NEWSPAPER 
UNION 


printers of CRAFT HORIZONS 


call A. L. Ramsay, manager, at MU 9-4700 or write 310 E. 45, N.Y. 17 
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like fidelity. These plates, unquestionably the 
finest of their kind, show the greatness of the 
Peruvian weaving culture. A great service to 
weavers and all lovers ef pre-Columbian art, 
they may be ordered separately from the Craft 
and Hobby Book Service, Monterey, Calif 


SOURCES OF ART NOUVEAU by Stephen [schud: 
Madsen published by George Wittenberg, In 
New York. 488 pages. $18.50 

The first important and scholarly effort to bring 
together the influences, achievements and per 
sonalities that contributed towards the turn-of 
the century Art Nouveau—an organic design 
movement that flourished briefly throughout 
Europe only to decline before the tex hnologi« al 
demands of “modern” design with its unen 
cumbered line. With the current revival of 
interest in the period, this timely book provides 
in clear text and 264 illustrations the authenti 


material necessary for a genuine re-evaluation 


THE CONCISE ENCYCLOPEDIA OF ENGLISH 
POTTERY AND PORCELAIN by Wolf Manko 
witz and Reginald Hagger published by Haw 
thorn Books. $17.50. With more than 1450 
entries covering every phase, history and crafts 
man in English ceramic history, and illustrated 
by 24 full color plates, 160 full-page black and 
white photographs and several hundred line 


drawings, this work is the most complete in its 


field. Much of the material is authenticized from 
sources such as diaries, parish registers, news 
papers of the period. An added feature is an 
embossed collection of die-stamp facsimiles of 
famous pottery marks, many dating back to the 
early 18th century. 


CONCISE ENCYCLOPEDIA OF AMERICAN AN- 
TIQUES edited by Helen Comstock published by 
Hawthorn Books, New York. 2 vols., 464 pages 
each. $25 for the boxed set. 

In two magnificent volumes, the full story of 
America’s craft heritage is presented. With con 
tributions from more than 40 experts in the 
field and 160 pages of photographs, this book is 
a standard reference. Sixty-one sections cover 
every aspect including the arts of the west and 
southwest, Pennsylvania-German folk art, whal 
ing collections, wallpapers, calligraphy, tools of 
early industries, pottery, porcelain, furniture, 
silver, pewter, glass, tin, copper and brass 
hooked rugs and many others 


HISTORY OF WORLD ART by Upjohn, Wingert 
and Mahler published by Oxford, New York 
896 pages. $12. 

The second edition of this authoritative volume, 
particularly recommended as a teaching text, 
has been revised and enlarged to include a chap 
ter on pre-historic art, the art of the American 
Indian in Peru and Mexico and the art of primi 
tive peoples. Fuller attention has also been 
given to architecture and the crafts. The 612 
half-tones, 25 color plates, and 92 line-cuts 
copiously illustrate the lucid and unbiased text. 





BULLETINS 


BROOKLYN MUSEUM has been forced by “the 


City’s budget problems” to put its excellent 


galleries of decorative art on a half-day basis 
guards to protect the collections 


With New York’s City 


around town in the longest and 


for want of 
and guide visitors 
fathers zooming 
it seems 


newest Cadillacs that taxes can buy, 


a shame that one of America’s finest art mu 
a part-time operation be 
cause there's no (For 
municipal officials ready to turn in their 1958 
Cadillac announces the 1959 eight 
passenger model lists condi 
at $10,599 and is over 20 feet long.) 


seums must become 


more money in the till. 
limousines, 
which less air 
tioning 
NEW POETRY collection 
been published by 
Mary Ballard 


years a member of the 


This Instant Joy, has 
Pageant Press. The 


many 


just 
author, Duryee, was for 
editorial board of craFt 
HORIZONS 

RABUN STUDIOS, one nation’s few no 
compromise-with-good-design craft shops, 31 
East 67th New York, lost its 


this summer, Professional 


of the 
Street, subsidy 
was forced to close 
craftsmen from all over the U. S. heartwarm 
ingly rallied to the aid of 
Kirpal to keep Rabun on its 


its long-time man- 
ager Josephine 
feet. placing examples of their best production 
on consignment in the shop—which puts Ra 
back in the 


on any craft tour of the 


bun category of a must-not-miss 


stop City. 

DE YOUNG MUSEUM'S new curator of decora- 
tive arts (replacing the late Elisabeth Moses) 
Keith, for the past 
curator of decorative arts at 
the Rhode Island School of 


is David Graeme 10 years 


assistant, then 
the Museum of 
Design. 

DESIGN CENTER for Interiors at 415 East 53rd 
New York, is new whole- 
area for the 


“treet, an extensive 


sale display manufacturers of 


the sort of products interior decorators are 
Its own publicity to the contrary, 
with 


London’s (government sponsored) De- 


wont to buy 


it is distinctly not in the same league 
either 
sign Center or Copenhagen’s Den Permanente, 
both of which are more or less comprehensive 
exhibitions of their countrys’ good design. At 
Design Center for Interiors there is a discour- 
aging amount of bad design and corny taste 

no attempt in evidence at jurying a selection 
of the participating displayers. 
Standout exceptions are the ACC’s exhibit of 


o. & 


products of 


well-known artist-crafts- 


Jack Lenor Larsen handweaving 


the work of 
men and the 
display. Changing every eight weeks, the Cen 
ter-sponsored “Panorama™ exhibit attempts to 
the initial 
Best fea- 
is probably the information bureau the 


point out trends in interior design; 
one was devoted to wall treatments. 
ture 
Center runs, an information clearinghouse on 
and probably 


interior design. Craftsmen can, 


should, register by writing in for a registra- 
tion form. 

SEAGRAM BUILDING on New York's Park 
Avenue reportedly gets some important archi- 
of 1959, not the 


wall enrichment in the 


tectural art in the spring 
least of which will be 
form of Stefan Knapp enamels (CRAFT HORI- 
Vay 1958) 


ZONS, June 


DIRECT-READING CALIPER 


Few Calipers can compare with this one. This 
handy tool quickly becomes indispensable to 
machinists, model ma‘cers, inspectors, draftsmen, 
hobbyists and home craftsmen. 


... with 0 to 4 inch large, direct reading 
scale and one hand spring operation 


Now, measure round or flat objects and irregu- 
lar shapes up to 4” thickness, quickly and with 
complete ease and accuracy. A wisely designed 
caliper, its 0-4 inch black on white large, easy- 
reading scale is calibrated in inches by 32nd’s. 
Caliper opens by simply squeezing the handle 
— its spring gently closes over the work for 
exact, instant-reading measurements. Long- 
curved legs reach over flanges and other ob- 
structions — measures thickness of sections up 
to 3” in from the edge of a part. Precision tips 
can penetrate to bottoms of $ 
grooves and slots only 1/16” 245 ppd 
wide, Can be used as a 

Two $ 

for ppd 


A real 
buy at 


gauge by locking set screw 
at any position on scale. 
Order by mail. Satisfaction gaaranteed. 
Write for our free catalog of fine tools. 


DRUMCLIFF COMPANY Dept. 293, Towson 4, Md. 


Ceramic Tiled 
COCKTAIL TABLE AND 
MATCHING END TABLE 


Cocktail Table $28.86 


Create your own mosaic tables! 
New complete kits. Easy to as- 
semble, and you save! Imported 


19%” x 43) 
End Table $22.88 — 22” x 22” x 23” high 
In many colors 


6" x 14” high 


Also tiles alone, by sq. ft 


mosaic ceramic tiles (%") come in square sheets properly spaced and mounted 
on nylon webbing to fit table top. Mastic, grouting and tools furnished. 


Assembled maple table and legs are sanded, ready for finishing. 


“Melody” 


pattern (multi-colored tiles). Enclose check or money order. Money back if 


not fully satisfied. Shipping charges collect. 


Baer Field, Fort Wayne, (ndlens 


APSCO, Dept.H, 10th St., 


Send for free catalog sheet. 














For Christmas giving— 


SHUTTLE CRAFT 


monthly magazine on weaving 

Regular edition $7.50 Portfolio edition $17.50 
MISS MARY E. BLACK MISS JOYCE CHOWN 

| stwettte Craft Guild, Bedford, Nova Scotia, Canada 


The practical, 





STONINGTON CRAFT HOUSE 
21 High Street 
Stonington—Connecticut 
CERAMICS—PEWTER 
HAND WOVEN and HAND BLOCKED 
TABLE LINENS 
OPEN APRIL to JANUARY 





eee W. SOMERS & CO.—== 


Tools, Findings, Metal and Gem Stones for 
Silver and Gold Jewelry Making 
Silversmithing Supplies 
Cateloguve on request 
387 WASHINGTON ST., BOSTON 8, MASS. 
Distributor for Handy & Harman 

















MODERN DESIGNS 


for ceramics and copper enam- 
eling. These contemporary art 
forms will spark your imagina- 
tion. For earrings, cuff links, 
pendants, etc. Twelve pages 
of original designs in attrac- 
tive folder. Pius 30 new de- 
signs for your copper circles 
$2.00 post paid. Write: Meine! 
Designs, P.O. Box 413, Lansing 
2, Michigan. 


Courses for students of weav- 
ing, ceramics, metalsmithing. 
design, painting, sculpture, 
and for graduates in architec- 
ture. Degrees offered: B.F.A.. 

M.F.A.. and M.Arch Spring 
term begins February 2, 1959 
Catalogue 


CRANBROOK 
ACADEMY OF ART 


151 ACADEMY ROAD, 
BLOOMFIELD HILLS, MICH. 





(TATA VT) 


Institute of Art 


proressionat! catclogue 


shear | 11141 EAST BivoD. 
—— CLEVELAND 6, OHIO 














WOOD—STONE 


Carving Tools—Rifflers—Rasps 
Imported Finest Quality 
Send for Brochure C 
Alexander's Sculptural Supply 
117 East 39th St., New York 16, N. Y 














ART NEEDLEWORK MATERIALS 
British Imports 
Evenweave linens for Cross Stitch. Drawn Fabries. 
Twills, Crewel wool, Pure Embroidery silk and floss 
Tapestry Kits, Instruction books (Counted Thread em 
broidery, Cross Stitch, Jacobean Embroidery, Binca 
Crochet, Tatting, Quilting, Needlework, Smocking 
Assissi, ete.), Linenthreads, Transfers . . 
Write for information and samples to 


JOAN TOGGITT 
52 Venda Avenue, New York 17, N. Y 
Send 25¢ for handiing charges 





CRAFT | er cease Denton, 
STUDENTS | Sewsiry scmernork, 
LEAGUE Painting, Scvipture, Silk 
YWCA 


Screen, Silversmithing, 

Tapestry, Weaving, Arts & 
Crafts for Group Leaders. 

840 8th Av. Request Catalog CH. 

at Sist WN. Y. Men, Women, Day, Evening 

Circle 6-3700 Enroll now 























‘ HAYSTACK MOUNTAIN SCHOOL 
OF CRAFTS 
LIBERTY, MAINE 


BROCHURE AVAILABLE 

















LAZY SUSAN BEARINGS 


make fixtures revolve — games, table ae, 
cabinets, exhibits, 
displays, etc. 


—— 


Save plenty of time and space, make things revolve 
for comfortable reach with this precision-made 
bearing. Build it into shelves, coffee and TV tables, 
tool and parts racks. Fully assembled for immedi- 
ate use. All-steel with stamped and interlocked 
sections, and precision made ball-bearings. Com- 
lete with instructions for easy, fast installation. 
fome craftsmen, professional persons, technicians, 
stores, schools, industry find hundreds of time and 
space-saving uses. Bearings available in 3 sizes 
3” bearing for fixtures up to 18” dia. $1.00 
6” bearing for fixtures up to 30” dia. 1.60 
12” bearing for fixtures up to 60” dia. 4.00 
Order by mail. Prompt shipment. Satisfaction or 
money back. Write for our free catalog of fine tools. 


DRUMCLIFF CO., Dept. 294, Towson 4, Md. 





SEMI-PRECIOUS STONES OF QUALITY 
For Schools & Craftsmen at Moderate Prices 


WM. A. MERCER & CO., INC. 
665 Fifth Ave., New York 


Forty Yeors of Dependable Service 








—_ . 

A Complete Line of Materials and Equipment 

SPECIAL PREPARED CLAY BODIES 
business to mix ol! cley 
bodies: to include voried colors, for slip casting, 
throwing ond sculpture. From cone #010 te cone 
#8. (Art wore — stone wore.) Write for ovr special 


clay sheet, OUR AIM 1S QUALITY 
Jock D. Wolfe Co., inc., 62 Heretic S., 


DAD! Build it yourself 
for your son's Christmas 


We hove expended ovr 


WY. 14, WA 41176 











buckboard n buggy 


\ 


FUN TO ORIVE! 


plons moke it 
in @ few hours 
Push coast 
edd power Streng wood 
enameled orange ond biock steel 
undercarriage, 10” rubber wheels, 66” 
* wide, will hold up te 175 


Detaled 
assembie 
@ reo! cor 


easy 
Drives ti 


DO.1T. YOURSELF KI T—WNo drill 
ne@—no sawing—no painting 
just assemble ond drive. Com 
plete (less motor) 
COMPLETE UNIT All Assembled 
—teady to drive. (less motor) 
COMPLETE UNIT All assembled 
with 2 ho Clinten Motor 
All prices F.0.8. Fairport 
No €.0.0.'s 
SATISFACTION GUARANTEED OR 
MONEY REFUNDED 
Mlustrated Brochure On Request 


Dept. CH.-1 Fairport, N. Y. 


$64 50 
74.50 


129.50 





CRAFT HORIZONS Vovember-December 


PRODUCT NEWS 


METAL POLISH 
s new West Ge 


of rather surprising efheacy is 
rman product called Ge-Halin 
kinds of 


hter 


that shines all metal more than a 


other we've 


gold 


little bit brig than any come 


wcress = astonishing effect on 


BAND SAW KIT permits you to build your own 


for $30-50 less than the cost of 


The 


throat capac 


12” band saw 
manufactured saws of comparable quality 
18 x 18” table tilts 45 de 
12% distance 


shatt runs on 


grees; 


ity is with under guide 6 

automotive-type ball bear 
Cost with 4” x 78” blade $24.95 
Charles, Mo. Worth sending for the 
folder all build 
tool Gilliom Power 


Field, St 


drive 
ings is only 
Lo.b. St 
describing its 
kits 


Lambert 


firm's 8-page 
it-yourself 
Tool Mfg. Co 
Louis 21, Mk 


power 


Box 6157. 


bender 
kit 


ornamental light 


consist of a 


TOOLS 


twister 


IRONWORKER’S 


and spiral forming packed in a 


with instructions for making 
wrought iron projects out of cold rolled round 
edge flat wire. Consists of a durable bender 
with four fixed mandrels for controlled bend 
ynd a twisting device that provides a sim 


*thod the 


ing, 


ple 1 for locating and controlling 


length and degree of a twist anywhere along 


metal bar. Kit costs $15 direct from Chas 
31630 Lake Rd 


the 


tarnes Co . Bay Village, Ohio. 


and socket chisels are per 


SETS o! 
fect 


auger bits 


for a wood craftsman’s Christmas. Im 


ported from Western Germany in drop- 


plastic 
auger bits in \4” 
and 


sizes for $6.45; 
in 4%”, ly . 


forged tempered steel, they come in 


# 328. 


” and %” 


pouches. Set six 
5/16", %” 
= BO. 


” and | 


four socket chisels come 

sizes for $4.95 
the importer, Handcraft Creations, Dept. CH-1 
Box 31. Ocean Grove. N. J 


set 


‘ Order direct from 


TAPESTRY LOOM by New York's Paternayan 
Brothers is same as their Paterug Upright loom 
with the addition of a foot pedal, which makes 
Comes 
for $70 
to a 122” x 


"x 144" 


advantage of an upright 


opening the shed easier for tapesters. 


from the 33” x 55” one 
that weaves a 24 x 2 
114” size for $250 that weaves a 108 


tapestry 


in four sizes 


tapestry, 


Important 


loom for tapestry weaving is obvious; nice 


thing about this one is that the work does not 
roll up at the bottom but travels underneath 
hack 
work to be easily examined 
312 East 95th 


and up the side permitting progression 


of the 
time. Paternayan’s new 


New York City 


whole any 
address 
28 


Street 


1958 





BIG NEW ILLUSTRATED 


LEATHERCRAFT 


CATALOG AND GUIDE 


BY CRAFTS CLASSES 

Save time and save money 

with LARSON, the ONE 

source for ALL of your 

leathercraft needs... from 

Beginners’ Kits requiring 

no experience or tools to 

fine tooling and carving 

leathers, accessories and 

tools for advanced students or hobbyists. De- 
pendable, guaranteed quality plus careful, accu- 
rate grading assure you of a uniform selection 
and consistently excellent results. Your order 
shipped same day received. Write NOW for 
big, NEW illustrated catalog and guide, show- 
ing complete stock of supplies and projects 
for Beginners and Advanced Leathercrafters. 
4. C. LARSON COMPANY, INC. 


820 S. Tripp Ave Dept. 8201, Chicago 24, Ill 





Clays 

+ Plastelines 
Tools 
Casting Stone 
Moulding 
Materials 


Supplies for ) 
SCULPTURE 


CERAMICS 


Over a half-century of pioneering 
and producing distinguished products 
SEND FOR CATALOG 
ETTL STUDIOS, Inc., Studio 13 
ETTL ART CENTER GLENVILLE, CONN. 


Pottery Clays 
Glazes 
© Kilns 














What's Your Interest? 


ALL-CRAFTS “SUPER-MART” 
CATALOG — 102 Big Pages! 


Prompt service on every craft need. Leathercraft, 
Metalcrafts, Enameling, Woodenware, Mosaic Tile, 
Ceramics, Art Supplies, many others. Since 1910 
Write for free catalog today. Dept. H 


SAX BROS., Inc., 1111 N. 3rd St., Milwaukee 3, Wis 








JEWELRY TOOLS + FINDINGS *« SILVER 
Quolity Tools at the Lowest Price 


JEWELRY CRAFT SUPPLY 
P.O. Box 14 Forest Hills, N. Y. 


Send for Latest Catalogue 











SEELEY’S CERAMIC SERVICE 


Let us help you with your ceramic 
needs. We have a complete line of schoo] 
and slips, clays, 


kilns, 


pens, 


supplies equipment 
brushes. 


illus 


and 


wheels, tools, 
and books. 
free 
2Q5« 


colors, 
sprayers, Large 
trated 


ceramic 


7 ELM STREET, ONEONTA, NEW YORK 


catalogue to schools 


teachers. to others. 





CRAFTSMEN’S MARKET PLACE 


The charge for classified advertisements is 30 cents a word, payable in advance. Deadline is tenth of month preceding issue. 
When figuring number of words be sure to include name and address. For example, A. B. Smith is three words. Minimum ad 15 words. 


ARTS & CRAFTS 


ANYONE, YES ANYONE, can make fascinating, 
valuable caged-gem jewelry. No soldering, no 
extra tools, no skill needed. Begin at once, 
work anywhere, your first piece guoranteed a 
thrilling success. Beginners caged-gem jewelry 
kit. #1A contains 2 pairs of imported jewelry 
pliers, 3 glittering rough gems, 5 ft. silver wire, 
1% ft. chain, clasps, earring attachments—all 
sterling. Everything for pendant and earrings 
with some ieft over. Instructions. Entire kit only 
$5.00. Fascinating catalogue of semi-precious 
stones, exotic woods, curiosa, jewelry supplies, 
free with your order (or 25¢ separately). Sam 
Kramer, 29 W. 8th Street, New York City 11. 


FREE CATALOG! Quality Art, Croft supplies, 
materials, books, hobby kits. Many Bargains. 
Artcraft, Baldwin, Maryland. 


NEW IDEAS CIGARETTE BOXES. Honey Maple 
— 2.50. Walnut — 5.00. Copper Blank — 75¢ 
Bezelled setting (mosaic) — 1.00. Other new 
items available. Charles Harris Co., 60 Miricle 
Mile, Coral Gables, Fila. 





BOOKS 


Over 175 weaving publications from all over 
the world are listed in our new FREE Catalog 
“Books For The Weaver.” CRAFT & HOBBY 
BOOK SERVICE, Dept. CH, Coast Rt., Monterey, 
California 


ASILOMAR: This beautifully designed book on 
the First Annual Conference of American 
Craftsmen in June 1957 is still available. The 
Conference was the first nation-wide meeting 
of American craftsmen and included leaders in 
the fields of handcraft, art education, museums 
and industrial design. The result, brought to 
you in this book, is the most definitive expres- 
sion to date of the place of creative handcraft 
in our society. Price: $3.50. To ACC mem- 
bers: $2.75. Write: American Craftsmen’s Coun- 
cil, 29 West 53rd St., New York 19, N. Y. 





BUSINESS OPPORTUNITIES 


BUY WHOLESALE! 100,000 Nationally Adver- 
tised Products. Appliances, Cameras, Sporting 
Goods, Housewares, Watches, Typewriters, 
Tools, Clothing, etc. Discounts to 80%. Buy-Rite, 
Box 258, Hawthorne 66, New Jersey. 


NATURAL MOLDING RUBBER. Extra thick. Free 
sample. Flock, Tinsel. W. Wooley, 115-R Donald, 
Peoria, Ilinois. 





CANNONS 


Hand molded cast iron or BRONZE CANNONS. 
Naval type, 21, or 11 inches long. Free litera- 
ture and prices upon request. John Pappas, 311 
So. 4 St., Harrison, N. J. 


CERAMICS 


HOBBY KILNS. Rogers Electric Hobby Kilns, for 
ceramic, enameling, etc. No better kiln made. 
All sizes. Manufactured by W. H. Fairchild, 
712 Center St., Freeland, Pa. 





CHRISTMAS CARDS FOR COLORING 


CHRISTMAS FOLDERS, twenty, envelopes, 
$1.00. PLAIN WHITE FOLDERS, 25, envelopes, 
$1.00. KNOWLES STUDIOS, 7 Pierce Street, 
Marblehead, Mass. 


INDIAN RELICS 


2 PREHISTORIC INDIAN WAR ARROWHEADS 
scalping knife, flint thunderbird $3.00. Catalog 
free. Arrowhead, Glenwood, Arkansas 





JEWELRY SUPPLIES & STONES 


Exciting Consignment — Selection of semi-pre- 
cious stones for teachers, at bargain prices. 
Buy only what you like. One-price, streamlined 
method eliminates all fuss, bother and book 
keeping. 150 assorted, genuine, colorful, ex 
cellent, handcut, cabochons, table-cuts, cushions, 
etc. (Worth $2. to $5.) for only $1. each. 





CRAFTS WANTED 


WANTED: CRAFTS TO SELL to high class trade. 
Literature, photos, samples. | have outlets, what 
have you? Newport Specialities, Box 95, Mt. 
Rainier, Md. 


AGENT FOR CRAFTSMEN in wall decorations 
and home accessories — selling to decorators 
and architects—looking for more craftsmen to 
represent. Contact: Virginia Frankel, 239 East 
53 Street, New York City. 





DECOUPAGE 


DECOUPAGE — how-to booklet, _ illustrated, 
$1.00. Create unique gifts, beautiful decorative 
items. Wilderness Trading Post, Seven Mile 
Ford, Va. 





ENAMELING 


ENAMELS for Copper Ware and Jewelry and 
Supplies. Write: Thomas C. Thompson Co., 
Highland Park, Iilinois. 





HAND WEAVERS 


NOVELTY YARNS, nub slubs, chenilles in all 
fibers, Samples and overruns direct from the 
manufacturer. Write for free sample cords. 
ROSE MILLS, INC., “C” & INDIANA AVENUE, 
PHILADELPHIA 34, PENNA. 


Natural raw wool and mohair available for 
weavers wishing to SPIN OWN WOOL. White, 
brown and black at $1.00 pound postpaid. 
Write us for your special requirements. Los 
Artesanos de Lana, on the plaza, Las Vegas, 
New Mexico. 





HELP WANTED 


JEWELRY STUDIO, New York City, seeks 
BENCHWORKER, qualified craftsman: solder- 
ing, ring making, gold, sterling. 11 a.m. to 
6 p.m. 5 day. Salary commensurate expe- 
rience. Write: Box 175, CRAFT HORIZONS, 
29 West 53rd St., New York 19, N. Y. 


Smaller stones too, at $1. pr. You'll be amazed 
and delighted. We ask only that you guarantee 
$10. in purchases and return consignment in 
2 weeks. Non-teachers write for consignments 
too, but include $25. (refundable) deposit. 
Hurry, send for your selection now. Sam 
Kramer, 29 West 8th St., New York 11, N. Y. 


FROM DESERT, Mountain, Seashore—ten-multi- 
colored polished agates, jaspers, olivine, etc. 
only $1.00 Postpaid; Lists free. Creative Mer- 
chandisers, 1821 Fourth St., San Rafael, Calif. 





MAGAZINES 


MONTHLY, STEP-BY-STEP lesson projects for the 
ceramist, enameler, china painter. 1 year, 
$3.00; 2 years, $5.00. Arts & Crafts Monthly, 
Box 4011 Strathmoor Station, Detroit, Michigan. 


BACK COPIES of CRAFT HORIZONS may be 
ordered from handy Contents Check-List. Check- 
List describes articles appearing during past 
ten years under seporate craft classifications. 
Send 25¢ for handling. Write: Craft Horizons, 
29 West 53rd Street, New York 19, N. Y 





MISCELLANEOUS 


FREE! Unusual New Plan. Shows “How To Retire 
Without Money.” Retire Now! Lead Leisurely 
Life. BELMONT, Wyckoff 117, New Jersey. 





LEATHERCRAFT 


LEATHER, Imported and Domestic for Book 
binding, gloving, tooling. 40-Page Catalog of 
Supplies and Accessories 25¢. Leother Art, Box 
1255, Dept. G7, Huntington Park, Cai! 





PLASTICS 


NEW LIQUID CASTING PLASTIC, clear, col- 
ors. Embed rea! flowers, coins, photos. New 
manuol shows fine things you can make and 
sell. Send 25¢. Castolite Co., Dept. M-155, 
Woodstock, Illinois. 








christmas 
CAPAS* 


r convenience, eacn of 
followir ng categories 's 
nd in book 


r easier selection 
* BUSINESS 
* RELIGIOUS 
* GENERAL AND 
CONTEMPORARY 
Stop by and see our exciting 
collection for home and office 
Ask, too, for our new catalog 


of handsome, distinctive gifts 
priced from $5.00 


‘AMERICA 
House 


* 32 East 52nd Street 
New York 22, NY 
ra 3-0839 





Free Sample, 
Free Instructions 


Easier, Cleaner Way to 
Decorate Woodenware 


You'll be delighted to see how beautifully 
PRISMACOLOR pencils take to natural wood. 
Dry pigments have a natural affinity for wood 
surfaces. On wooden plates and trays, bowls, lamp 
bases, bookends and furniture, they produce fine 
lines . . . light shadings . . . and solid masses of 
color in brilliant, light-fast shades. 
PRISMACOLOR pencils are easier, cleaner to 
work with. Neater, too, because they won’t smear, 
And they require no solvents, brushes or rags. 
When the design is done, a light coat of clear 
varnish enhances the colors, seals out moisture, 


Write today for your free pencil 
and instruction sheet! 


Ws PRISMACALOR 


Eagie Pencil Co.,703 E. 13th St.,New York 9, N. Y. 


Ee Oe ee 


Ist STEP TO BETTER 
— Ale & 
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For Teachers, Students, Hobbyists, Professionals 
Everyone reciates the better results, the improved workmanship, the 
beautiful pieces you get with T C T Enamels. for 65 yeors, we have 


emphasized — value ond service to enamelers . . . now offer 
over 150 shed enomel colors in lump and powder plus, opalescent, 
crackle, glaze paint, separation enamel, threads liquid gold. 


New for GLASS DECORATORS nanan 
> ao full line of Ice Colors for firing on glass. Write for complete 








We also supply: Kilns, Findings, Send 25¢ for 
Metal Shapes, Chains, NEW CATALOG 
Trivets, Frames, Wire Dept. CH | 


ThomasC.ThompsonCo. 


1539 Deerfield Read * Highland Park, iii. 








X-ACTO KNIVES 


essenti 
al cr aft fools 


H 
ands acquire — skill 





